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PREFACE. 


In  presenting  this  volume  to  the  public,  we  desire 
to  call  attention  to  some  of  its  prominent  features  and 
the  reasons  why  the  work  was  undertaken.  Vocal 
Music  is  rapidly  taking  its  true  place  among  the  re- 
quired branches  for  a  complete,  liberal  education. 
The  leading  Educators  recognize  it  as  one  of  the 
essential  studies,  and  are  asking  for  its  general 
introduction. 

The  author  having  been  an  instructor  in  Vocal  Music 
in  the  Public  schools  for  many  years,  has  felt  the  need 
for  a  more  complete  text-book.  This  work  aims  to  be 
progressive  and  THOROUGH.  The  definitions  are  com- 
plete and  brief,  so  that  the  acquisition  of  this  Art  may 
be  reached  easily  and  rapidly.  The  work  contains 
diagrams  and  exercises  not  found  in  other  works. 
This  enables  the  student  to  acquire  a  true  knowledge 
of  the  more  difficult  points  in  the  rudiments  of  music, 
and  renders  clear  that  which  otherwise  would  be 
obscure. 

Many  of  the  selections  for  "The  Royal  Wreath" 
are  from  the  works  of  the  best  authors,  both  in  this 
country  and  Europe,  and  a  large  part  of  them  have 
been  re-arranged,  adapting  them  to  the  voices  of 
young  singers.  Indeed,  the  aim  has  been  to  make  a 
book  that  will  meet  the  demands  of  all.  Many  new 
pieces  have  been  written  exclusively  for  this  work. 

It  is  confidently  believed,  that  its  complete  rudi- 
mentary course,  which  is  an  instruction  book  to  the 
beginner,  and  its  fine  collection  of  GEMS  make  it  the 
most    desirable    book    for    which    it    is    designed,  yet 

published. 

THE  AUTHOR. 
Lancaster,  Ohio, 


Je)y  i,  1890. 
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through  t  lie  halls  and  galleries  of  the  memory,  and  is  often  beard  again,  distinct  and  living  as  when  it  first 
displaced  the  wavelets  ol  the  air,— Bclwbb  Lttton. 
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INTRODUCTION. 

The  lessons  should  be  given,  practiced,  and  thoroughly  understood,  before  the  definitions, 
•n  the  same  are  given.  By  following  this  method,  the  pupils  will  much  more  easily  remem- 
ber the  subjects  taught,  and  the  signs  used  to  represent  them.  And  to  fix  the  lessons 
indelibly  in  the  mind,  the  pupils  should  write  the  questions  and  the  answers,  with  all  the 
characters  used  to  represent  the  same. 


CHAPTER  I. 

SOUND,  NOISE,  TONE. 

Any  thing  capable  of  vibration  may  produce 
a  sound.  When  two  or  more  bodies  vibrate 
simultaneously,  and  at  a  different  degree  of 
rapidity,  broken  and  irregular,  the  sound  is 
simply  a  noise.  When  the  vibrations  are  regu- 
lar and  sufficiently  percep table  to  a  distinction 
of  pitch,  they  are  called  tones.  It  is  a  known 
law,  that  the  more  rapid  the  vibrations,  the 
higher  the  pitch;  consequently  the  slower  the 
vibrations,  the  lower  the  pitch.  If  the  vibra- 
tions are  continuous  to  any  degree,  the  tone  is 
said  to  have  length.  If  the  vibrations  are  audi- 
ble to  any  degree,  the  tone  is  said  to  have  power, 
the  material  of  which  the  vibrating  body  is  com- 
posed, in  regard  to  its  density,  flexibility,  form, 
etc.,  together  with  local  conditions,  gives  to  the 
tone  its  color,  or  quality.  Length,  pitch,  power 
and  quality,  are  all  the  known  attributes,  or 
properties  of  a  tone. 


CHAPTER  II. 

PROPERTIES  OF  TONE; — HOW  REPRESENTED. 

1.  Question.     What  is  a  tone? 

Answer.     A  tone  is  a  musical  sound. 
Q.     How  many  properties  has  a  tone? 
A  tone  has  four  properties. 
What  are  the  properties  of  tones? 
The  properties  of   tones  are  :   Length, 

Pitch,  Power  and  Quality. 
What  is  Length? 
Length  is  the  longness  or  shortness  of 

tones. 
What  is  Pitch? 

Pitch  is  the  highness  or  lowness  of  tones. 
What  is  Power? 

Power  istheloudpessorsoftuessof  tones. 
What  is  Quality? 
Quality  is  the  goodness  or  badness  of 

tones. 
How  is   he  Length  of  tones  represented? 
The  Length  of  tones  is  represented  by 

characters  called  notes. 
How  is  the  pitch  of  tones  represented  ? 
The  pitch  of  tones  is  represented  bv  the 

staff. 
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How  is  the  Power  of  tones  represented? 

The  Power  of  tones  is  represented  by 
dynamic  marks. 

How  is  the  Quality  of  tones  represented? 

Quality  is  the  property  of  tones,  which 
being  audible  only,  can  not  be  repre- 
sented by  signs  or  characters. 


CHAPTER  III. 


NOTES,  RESTS,  AND  TIE. 


1. 

2. 
6. 

4. 
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For  what  are  notes  used  ? 

Notes  are  used  to  represent  the  length 

of  tones. 
How  many  kinds  of  notes  are  used? 
In  vocal  music  usually  not  more  than 

eight. 
For  what  are  rests  used? 
Rests  are  characters   used  to  indicate 

the  length  of  silence. 
How  many  kinds  of  rests  are  used? 
There  are  eight  kinds  of  rests  used. 


d. 

9. 

5. 


6. 


Diagram  showimg  Dotes  and  rests. 
Whole  note.  "™"     Whole  rest. 

Dotted  half  note.      .. 
Half  note.  .m. 

Dotted  quarter  note.  r*. 
Quarter  note.  r 

Dotted  eighth  note.  *1< 
Eighth  note.  *i 

Sixteenth  note.  = 


.  Dotted  half  rest. 

Half  rest. 

Dotted  quarter  rest. 
I  Quarter  rests. 

Dotted  eighth  rest. 

Eighth  rest. 

Sixteenth  rest. 


Q 
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Q. 

A. 


Q. 

A. 


How  much  does  the  dot  after  a  note,  or 
rest,  add  to  its  length  ? 

The  dot  after  a  note,  or  rest,  adds  one- 
half  to  its  length. 

For  what  purpose  are  two  dots,  (occas- 
ionally) placed  after  a  note? 

The  second  dot  adds  to  the  length  of 
the  note,  one-half  the  length  of  the 
first  dot. 

For  what  is  the  tie  (»'_»')  used? 

The  tie  is  used  to  connect  two  notes, 
and  indicates  that  only  one  tone,  (as 
long  as  the  two  notes  represent,) 
should  be  sung. 
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Diagram  showing  tied,  dotted  and  double  dotted  notes. 
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Diagram  showing  the  comparative  length  of  notes. 

4  >  ^  n  >  1*  rL  \\x\x\%  *  *  *  *  * 
!-  !  i=  *  *  *  v=   *******;* 

The  figure     1    represents  a  whole  note. 

The  figure    2  represents  a  half  note. 

The  figure    4   represents  a  quarter  note. 

The  figure    ft    represents  an  eighth  note. 

The  figure  16  represents  a  sixteenth  note. 


****** 
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CHAPTER  IV. 


1. 

Q, 

A. 

2. 

Q. 

A. 

8. 

Q. 

A. 

\. 

Q.- 

A. 

MEASURES,  BARS,  TIME  MARKS. 

What  are  measures  in  music? 
Measures  are  equal  portions  of  time. 
What  is  a  part  of  a  measure? 
A  part  of  a  measure  is  one  of  the  equal 

divisions  of  a  measure. 
How  many  forms  of  measures  are  there? 
There  are  two  forms  of  measures,-The 

odd  and  even  forms. 
Define  the  odd  form  of  measure. 
In  the  odd  form  of  measure  every  third 

part  is  accented. 

Exercise. 

ill       i   i  I  e  >  > 
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8 

Define  the  even  form  of  measure. 
In   the   even    form    of    measure    every 
other  part  is  accented. 

Exercise. 

Ill      III      4  I 


3  J 

4  * 

5.  Q. 

A. 


2     I     I 
4  •  J 

6.  Q.     What  is  meant   by  the  different  kinds 

of  measures? 
A.     The  number  of 

measure  is  divided 
of  measure. 

7.  Q.     Name  the  different  kind 
A.     Two        part,  or  Double 

Three     part,  or  Triple 

Four      part,  or  Quadruple 

Six         part,  or  Sextuple 

Nine      part,  or  Compound  triple 

Twelve  part,  or  Compound  quadruple  " 

8.  Q,     What  is  a  compound  measure? 

A.  A  compound  measure  is  one  in  which 
l luce  note-,  as  indicated  by  the  time 
mark.-,  are  sung  to  one  heat. 


parts    into    which    the 
"ndicates  the  kind 
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measure, 
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For  what  are  bars  used? 
Bars  are  used  to  separate  measures. 
For  what  are  double  bars  used? 
Double  bars  are  used  to  show  the  end 

of  the  piece  of  music. 
What  are  the  time  marks  to  a  piece  of 

music?    * 
The  time  marks  are  the  figures: 

a.    %    H     etc-'  lm,ce('  at  the  beginning. 

What  do  the  time  marks  indicate? 
The   time  marks  indicate   the   kind  of 

measure,  and  the  kind  of  note  that 

represents  one  part  of  the  measure. 
What    does  the  upper  figure  indicate? 
The  upper  figure  indicates  the  number 

of  parts  in  a  measure. 
What  does  the  lower  figure  indicate? 
The  lower  figure  indicates  the  kind  of 

note   that  represents   one   part   of  a 

measure. 


CHAPTER  V, 

BEATING  TIME,  ACCENT,  SYNCOPATION. 

1.  Q.     What  is  beating  time  in  music? 

A.  Beating  time  is  making  a  quick  motion 
with  the  hand  at  the  beginning  of 
each  part  of  a  measure. 

Whal  are  the  beats  in  two  pari  measure? 

The  motions  of  the  hand  are:  down  and 
up.  _ 

What  arc  the  beats  in  three  part  meas- 
ure? 

The  motions  of  the  hand  are:  down,  left, 

?P-  .      , 

What  are  the  beats  m  four  part  meas- 
ure? 

The  motions  of  the  hand  are:  down,  left, 
right,  up. 
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5.  Q. 
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What  are  the  beats  in  six  part  measure? 

When  the  movement  is  very  slow,  the 
beats  are:  down,  down,  left,  right. 
right,  up;  when  the  movement  is  mod- 
erate, rather  fast,  or  fast,  the  beats 
are:  down,  up. 

What  are  the  beats  in  nine  part  meas- 


ure 


The  beats  are  the  same  as  in  three  part 
measure. 

What  are  the  beats  in  twelve  part  meas- 
ure? 

The  beats  are  the  same  as  in  four  part 
measure. 

What  is  accent? 

Accent  is  a  stress  of  voice  upon  a  tone, 
to  mark  its  position  in  the  measure; 
or,  singing  one  part  of  the  measure 
louder  than  another. 

Which  part  is  accented  in  two  part 
measure  ? 

The  first  part  is  accented. 

Which  part  is  accented  in  three  part 
measure  ? 

The  first  part  is  accented. 

Which  parts  are  accented  in  four  part 
measure? 

The  first  and  third  parts  are  accented. 

Which  parts  are  accented  in  six  part 
measure? 

The  first  and  fourth  parts  are  accented. 

Which  parts  are  accented  in  nine  part 
measure? 

The  first  part  receives  the  primary  ac- 
cent, the  fourth  and  seventh  parts  re- 
ceive a  very  slight  accent. 

Which  parts  are  accented  in  compound 
quadruple  measure? 

The  first  part  receives  the  primary  ac- 
cent, the  seventh  part  the  secondary 
accent,  and  the  fourth  and  tenth  parts 
receive  a  very  slight  accent. 

What  is  primary  accent? 

Primary  accent  is  the  strongest  accent. 

On  what  part  of  the  measure  is  the  pri- 
mary accent? 

The  primary  accent  is  placed  on  the 
first  part  of  the  measure. 

What  is  secondary  accent? 

Secondary  accent  is  that  which  is  not 
as  strong  as  the  primary. 

On  what  part  of  the  measure  is  the 
secondary  accent? 

The  secondary  accent  is  placed  on  the 
second  regularly  accented  part  of  the 
measure. 

What  i<  the  beat  note  in  a  measure? 

The  beat  note  is  the  kind  of  note  that 
represents  one  part  of  a  measure. 


Diagram  showing  the  different  kinds  of  measures,  time  marks, 

the  parts  that  are  accented,  and  primary 

and  secondary  accent. 

^22  <=2JZ2  <^|§^  2=  ^  '=2  C2  c^H^^^^I 

2  16  i     i     14  I 

2  J  J  IJ  J  p  J  J  J IJ  J  J  B*  J  J  J  I 

2  >  N  J*  MB  >  >  N    ^  114  >  ^  >| 
8?  *  If  m  ls>  •  #!f|sfV| 

fl    i    i    J    i    i    16   I   I   !   I   I   !|6   M*>M*>| 

20.  Q.     What  is  syncopation? 

A.  Syncopation  is  accenting  some  other 
part,  instead  of  the  part  in  the  meas- 
ure, which  is  regularly  accented. 

21.  Q.     Which  note  is  accented  in  a  syncopa- 

ted measure? 
A.  When  a  measure  begins  with  a  note 
one  half  the  length  of  the  beat  note, 
followed  by  a  beat  note,  or  one  long- 
er, the  accent  is  on  the  second  note 
in  the  measure;  also  when  the  last 
note  of  a  measure  is  tied  to  the  first 
beat  note  in  the  measure,  and  fol- 
lowed by  a  note  longer  than  the  bear 
note,  the  second  part  of  the  measure 
is  accented  instead  of  the  first. 

Exercise  showing  syncopated  measures : 

4  f    >  >  I  >  r   >  I    4  i    i    i    I  i    t     1 

22.  Q.     When  may  a  secondary   accent   occur 

not  in  the  regular  form? 
A.  The  secondary  accent  occurs  not  in  the 
regular  form  when  the  measure  be- 
gins with  two  notes  each  half  as  long 
as  the  beat  note,  followed  by  the  beat 
note,  the  primary  accent  is  on  the 
first  part  of  the  measure,  and  the 
secondary  accent  is  on  the  second  part. 
Exercise: 

i  >  •  r ! r  r  i4  >  j  r  r Iff 5  f  letc- 


CHAPTER  VI. 

PITCH,  STAFF,  CLEFS,  PITCH  XAMES. 


1.  Q 


How  is  the  pitch  of  the  tones  represent- 
ed? 

A.     The  staff  represents  the  pitch  of  tones. 
Q.     Of  what  does  the  staff  consist? 
A.     The  staff  consists  of  five  parallel  lines. 
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3.  Q.     How  many  degrees  of   pitch  does  the 

Btaff  represent? 
A.     The  staff  represents  eleven  degrees  of 
pitch. 

4.  Q.     What  is  a  degree  of  pitch? 

A.     A  degree  of  pitch  is  the  position  a  tone 
occupies  in  the  grand  scale. 

5.  Q.     What  is  the  grand  scale? 

A.     The  grand  scale  consists  of  all  the  tones 
from  the  lowest  to  the  highest. 


Diagram  of  the  staff  with  added  lines. 


The  Staff: 


— 5th-line- 
— 4th-line- 
— 3rd-line- 
— 2nd-line- 
—  1st— line- 


space  above. 
4th  space 


-2nd  added  line  above, 
"added  line  above. 


•-ird  space 


2nd  space 


1st  space 


space  below 


-added  line  below. 
-2nd  added  line  below. 


6.  Q 
A 

7.  Q 


8. 

9. 
10. 

11. 

12. 
13. 


How  are  the  tones  named  in  regard  to 

their  (absolute)  pitch? 
The  first  seven  letters  of  the  alphabet 

are  used,  viz:  a,  b,  c,  d,  e,  f,  g. 
Are  the  letters  the  names  of  relative  or 

absolute  pitch? 
The  letters  are  the  absolute  pitch  names. 
What  is  absolute  pitch? 
Absolute  pitch  means  the  unchangeable 

pitch  of  a  tone. 
What  is  relative  pitch? 
Relative  pitch  is  the  changeable  pitch. 

What  represents  the  absolute  pitch  of 

tones? 
The  stuff  represents  the  absolute  pitch 

of  tones. 
What  represents  the  relative    pitcli  of 

tones? 
The  scale*  represent   the  relative   pitch 

of  tones. 

For  what    is    the  clef  used,  and    from 

what  is  it  named? 
The  clef  shows  where  the  letter  from 

which  it  is  named  is  placed  on  the  staff. 
How  many  clefs  are  there  in  common 

use? 
There  are  three,  the  (i  clef,  the  0  clef, 

and  the  F  clef. 

Diagram  showing  the  clefs. 
--H- 


JWf    <■,.„•  l^f-Fclef— 1 

— -41-H- *\^  -^ 


14. 

Q- 

A. 

15. 

Q. 

A. 

in. 

Q. 

A. 

17. 

Q. 

What  voices  sing  from  the  G  clef? 
The  soprano,  alto,  and   frequently  the 
tenor  voice.-. 

What  voices  sing  from  the  ('  clef? 
The  tenor  voice  only. 
What  voices  sing  from  the  F  clef? 
The  bass  and  tenor  voices. 

Write  the  pitch  names  on  the  staff .  G 

clef. 


-A- 


^3*= 


f_sl: 


18. 


c 

Q. 

A. 


c 


E! 


19.  Q. 


A. 


Write  the  pitch  names  on  the  staff,  (' 
clef. 

The  pitch  names  on  the  staff  in  the  C 
clef,  arc  the  same  as  in  the  G  clef, 
but  the  pitch  is  an  octave  lower. 

Write  the  pitch  names  on  the  Btaff,  V 
clef. 


9t 


D  ^ 


P-F-55- 


G  =- 


20.  Q.     Define  the  soprano  voice. 

A.  The  soprano,  is  the  female  voice  that 
sings  the  highest  part,  and  should 
sing  easily  from  middle  C,  to  G  a- 
bove  the  staff. 

Define  the  alto  voice. 

The  alto  is  the  female  voice,  that  sings 
the  lowest  part,  between  the  soprano 
and  tenor,  in  the  harmony. 

Define  the  tenor  voice. 

The  tenor  voice  is  between  t he  alto  and 
bass,  and  is   the   highest   male  voice. 
Define  the  bass  voice. 
The  bass  is  the  lowest  male  voice. 
Define  the  baritone  voice. 

The  baritone  is  a  male  voice,  between 
the  tenor  and  bass. 

Compass  of  the  voices,  represented  on  the  staff: 
Soprano  voice.  Alto  voice. 

'    G 


21. 

Q- 

A. 

22. 

Q- 

A. 

23. 

Q- 

A. 

24. 

Q. 

A. 

Tenor  voice 


Bats  voice. 
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25.  Q.     Write  the  pitch  names  on  the  staff  from  the  second  added  line  below  the  F  clef  staff  to 
the  second  line  above  the  G  clef  staff. 
A. 


-C-    high. 


I 


a 


-A- 


-C 


C  above  middled 


~n-E 


^F 


-G-~ 


Miildlp. 


^ 


—  B  —  3 


C  bildiv  in  i-lil  if. 


-C- 


CHAPTER  VII. 

MAJOR  SCALE,  SCALE  NAMES  &  SYLLABLES, 

INTERVALS. 

1.  Q.     How  many  tones  are  there  in  the  major 

scale? 
A.     There   are    eight    tones    in    the    major 
scale. 

2.  Q.     What  are  the  name*  of  the  tones  in  the 

major  scale? 
A.     The  names  of  the  tones  are:  1,  2,  3,  4, 
5,  6,  7,  8.,  also  called  relative  pitch 
names. 

3.  Q.     What  syllables  are  used   to  fix  in  the 

mind   the  relation  that   the  tones  in 
the  scale  have  to  each  other? 
A.     The  syllables  used  are:  *D6,  Ra,  Me, 
Fii,   Sol,   La,   Se,   Do. 

Diagram  of  the  major  scale,  showing  scale  names, 
syllables,  and  intervals. 

—8— ^—Do- 
Minor  second 

— 7— <s>—  Se— 


Major  second 
— 6— <5>— La- 
Major  second. 
-5—^— Sol- 
Major  second. 

— t— fS*-  Fa- 
Minor  second. 
—3    <g    Me- 

Major  second. 

r-2     g»  !  Rgr- 

Major  second. 


— 1- 


-LY 


4.  Q.     What   is  an   interval 
in  music? 

A.  An  interval  is  the  dif- 
ference of  pitch  be- 
tween two  tones. 

5.  Q.     How  many  intervals 

are  there  in  the  ma- 
jor scale? 

A .  There  are  seven  inter- 
vals in  the  major 
scale. 

6.  Q.     Of  what  kind  of   in- 

tervals is  the  major 
scale  composed? 

A.  The  major  scale  is 
composed  of  inter- 
vals called  major 
and  minor  seconds. 

7.  Q.     What    are   seconds  in 

music? 


*  As  we  a™  English  speaking  people,  and  as  the  use  of 

the  diacritical  marks  is  taught  in  all  the  schools  of  the 
Ihiited  States,  we  think  it  is  better  to  use  this  method  in- 
stead of  the  Italian,  viz:  do,  re,  mi,  fa,  sol,  la,  si,  do.  Wliere 
the  syllables  are  written  in  this  work,  the  English  method 
will  be  used. 


-C-    low. 

A.  Seconds  are  the  intervals  between  any 
two  consecutive  tones  in  the  major 
scale. 

8.  Q.     Between    which    tones    are   the   major 

seconds,  [largej  in  the  major  scale? 
A.     The  major  seconds  are  between  one  and 
two,    two  and   three,   four  and  five, 
five   and   six,    six  and   seven  of   the 
major  scale. 

9.  Q.     Between    which    tones   are   the   minor 

seconds,  [small]  in  the  major  scale? 

A.  The  minor  seconds  are  between  three 
and  four,  and  seven  and  eight  in  the 
major  scale? 
10.  Q..  AVhat  other  terms  are  often  used  be- 
sides the  terms,  major  and  minor  sec- 
onds to  designate  the  intervals  of  the 
major  scale? 

A.     The  major  and  minor  seconds  are  also 
called  steps  and  half  steps. 


CHAPTER  VIII. 

SHARP,  FLAT,  NATURAL,  SIGNATURE, 
ACCIDENTAL. 

1.  Q.     For  what  is  the  character  (#)  called  a 

sharp  used? 

A.     The  sharp  is  used  to  represent  a  tone  a 
half  step  higher. 

2.  Q..     For  what  is  the  character  (£)  called  a 

flat  used? 

A.     The  flat  is  used  to    represent  a  tone  a 
half  step  lower. 

3.  Q.     For  what  is  the  character  (tj)  called  a 

natural  used? 
A.     The  natural  is  used  to  contradict,  or  re- 
move  the   effect   of  a   sharp   or  flat 
which  has  preceded  it. 

4.  Q.     What   is   the   signature  of   a   piece  of 

music? 
A.     The  sharps  or  flats  placed  at  the  begin- 
ing,  or  in   the  absence  of  sharps  or 
flats,  the  clef  is  the  signature. 

5.  Q.     What  is  an  accidental  tone  in  music? 
A.     An  accidental  tone,  is  one  that  does  not 

belong  to  the  key  in  which  it  occurs. 
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6.  Q.  How  are  accidental  tones  represented 
in  the  key  of  C,  or  in  any  key,  in 
which  the  tones  (letters)  are  not 
sharped  or  flatted  in  the  signature? 
A.  The  tone  is  represented  sharp  or  flat, 
(accidental)  by  placing  a  sharp  or 
flat  before  the  note.  [See  ex. J 

Exercise:    Showing  how  the  sharp,  flat,  and  natural  is  used. 


-  J~R=1 — E=tl" 


Hil 


5f4    5    4     3     5     6  fe7    6     7    8 
sol  fe  sol  fa  me  sol   lit  sa  lii  se   do. 
G  Ftf  G  F    E    G    A   BfeA   B    C 


1.  Q 


CHAPTER  IX. 

KEY,  KEY-TOMES,  KEY-NOTE,  NAME  OF 
EACH  KEY. 

What  is  meant  by  the  term  hey  in  music? 
A.     The  term  key,  means,  all  the  tones  the 
staff   represents,  on  which  the  tones 
of  the  major  scale  are  written. 


2.  Q.     What  are  the  key-tones  of  a  key? 

A.     The  key-tones  are  the  tones  [essentialj 
that  belong  to  the  key. 

3.  Q.     What  is  meant  by  the  term  key-notef 
A.     The  key-note  is  that  tone  in  a  key,  on 

which   the  first  tone  of  the  scale  is 
located. 

4.  Q.     AVliat  letter  in  a  key  is  taken  as  the 

name  of  the  key? 
A.     The  letter  on  which  the  first  tone  of  the 
scale  is  located  is  the  name  of   the 
key. 

5.  Q.     How  do  we  find  the  key-note  from  the 

signature? 
A.  AVhen  the  clef  is  the  signature,  the 
key-note  is  on  the  added  line  below 
the  staff,  in  the  C  and  G  clefs,  and 
on  the  second  space  of  the  staff,  in 
the  F  clef.  When  the  signature  is 
sharps,  the  seventh  tone  of  the  (major) 
Bcale,  is  on  the  sharp  farthest  to  the 
right  hand.  When  flats  are  the  sig- 
nature, the  fourth  tone  of  the  scale  is 
on  the  flat  farthest  to  the  right  hand. 


Diagram  showing  the  signature  of  all  the  keys,  the  key-note,  and  the  name  of  each  key. 


8-Do-A 


e-trr 
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II 


6.  Q.  How  many  major  scales  are  there? 
A.  There  is  but  one  major  scale. 

7.  Q.  How  many  keys  are  there? 
A.  There  are  fifteen  keys. 

8.  Q.  Why  is  F  sharped  in  the  key  of  G? 

A.  F  is  sharped  in  the  key  of  G,  in  order 
that  the  minor  second  may  be  repre- 


sented between  seven  and  eight  of  the 
major  scale. 

9.  Q.     Why  is  B  flatted  in  the  key  of  F? 

A.  B  is  flatted  in  the  key  of  F,  in  order 
that  the  minor  second  may  be  repre- 
sented between  three  and  four  of  the 
major  scale. 


Diagram  showing  between  what  tones,  (pitch  names)  the  major  and  minor  seconds  are,  in  all  the  keys. 

The  vertical  lines  separate  the  keys,  the  letters  on  the  horizontal  lines,  are  the  pitch  names, 

(essential  tones)  in  each  key.    Read  from  one  to  eight,  of  the  major  scale. 


8  Do  i.    C  |    G    ■    D   i    A    ■  E    ■   B    i  Ft  ■  Ctf 


F  i    Btri   Efri   Air  i  Bfr  i  G^i   Cfr  it 


J7LBe- 


-B- 


Bfr 


Gg — Gfr 


-Bfr 


-tfr 


Bfr 


B$- 


-B- 


B- 


-G- 


-e B 


B^ 


G  La 


-5-Soi- 


-B- 


■¥+ 


■er 


■B- 


-€*- 


B$- 


■tt 


-B- 


-G- 


-e- 


Br 


Br 


"Air 


■e- 


-B- 


Bjf- 


G$- 


GS — G F 


Bb- 


Bb- 


^b- 


Btr 


-G^ 


-4-Fa- 


-G- 


B- 


B F£ 


Br 


©7 — At? Bfr 


Gtr 


Gtr 


Btr 


+-MB- 


B- 


B$- 


G$- 


-B- 


B£- 


A$- 


GS- 


Bg- 


Bf 


B- 


-e- 


fitr 


Btr 


BP- 


2  Ra 


B- 


B5- 


GS- 


Bfe- 


Br 


Air 


1    Do  »  C 


C     '  D 


I  B     'Fg    'C$   »  F Bp   'Ej?    '  Ab    'Db     'Ob    '  Q> 
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Majnr  Scale  in  all  the  Keys.    Scale  names,  pitch  names,  syllables  and  name  of  each  key. 


*- 

Key  of  C. 

~& — *- 

*\h 

-ff 

Key  of  G. 
n     "     O     * 

j^ 

-&—v 

,-- 

Key  of  D. 

it 

"i 

*>-&\ 

1      2 
Do    Ra 

C     D 

3     4      5 

Me  Fa  Sol 

E    F    G 

6     7 
La  Se 

A    B 

'5 

8 
Do 

C 

-G 

1 

Do 
G 

•ft 

— &- 

2    3      4     5 

Ra  Me  Fa  Sol 

A    B    C    D 

6 

La 
E 

7     8 
Se   Do 

FtfG 

12      3      4      5 
Do   Ra  Me  Fa  Sol 

D    E    Ftf  G  A 

6 

La 
B 

] 

7     8 
Se  DO 

Key  of  A. 


^T=er 


Key  of  E. 


,— «•— s?: 


is— «: 


-g— <g- 


9Hgi 


123456     7,  8 
Do  Ra  Me  Fa  Sol    La  Se   Do 

A  B  Cf  D  E   FJ  GS  A 


12345678 
Do  Ra  Me  Fa  Sol    La  Se    Do 

E  F#  Gjf  A  B  Cjf  DJf  E 


1 


Key  of  B. 


-js-e^au 


rJZr^i 


K—O 


rz—& 


7J35L 


-*—<2L 


12    3     4     5     6    7     8 

Do  Ra  Me  Fa  Sol  La  Se  Do 

BCjfDjfEFJtGJfAJtB 


Key  of  Fi{. 


^221 


afe 


Key  of  C#. 


Key  of  F. 


r^z^: 


12345678 

Do  Ra  Me  Fa  Sol  La  Se  Do 


1      2    3    4    5     6    7 


^ 


:^    «•. 


FJGttAJfBCJfD»E«F» 


12345678 
Do   Ra  Me  Fa  Sol  La  Se  Do  Do   Ra  Me  Fa  Sol   La  Se   Do 

CtfDJtEJfF&GSAflBSCtt       FGABfrCDEF 


life 


■=^-rrt_v_.a^sr_ 


zz?z. 


-s>  -=*- 


E|y 


,-«-«- 


IS 


-»— «H 


Kev  of  Eiz. 


Key  of  Ep. 


5^1?: 


-»— «g- 


Key  of  A  I?. 


9*£ 


B-  -,*  » 

12      345678 
DO  Ra    Me  Fa  Sol  La  Se  Do 

Bj  C   D  E2  F    G  A    B|? 


':g-^— * 


isL"^ 


12      3      4      5      6     7      8 
DoRa  Me   Fa  Sol   La  Se  Do 

Efe  F   G  A2  B|?  C  D  Efr 


12     3     4     5    6    7    8 
Do  Ra  Me  Fa  Sol  La  Se  Do 

A^  B^CD^EiFG  Afc 


=^^ 


-g>— <g 


1 


^ 


^#=*=^ 


v    » 


?Ke 


=^i5T- 


-*--•*-*- 


Key  of  D2. 

Key  of  Gi2. 

jfe 

12345678 
Do  Ra  Me  Fa  Sol  La  Se    Do 

DfeEfrFGljAtrB^CD^ 

12345678 
Do  Ra  Me  Fa  Sol  La  Se  Do 

GtAfeBfeCTjDlyEkFGiz 

i""&"                    j  E   ^    *    ffl' 

PM— 

Vr*-*-*--^ 

fe? 


Key  of  Ci2, 


-Bf-fi^- 


•gJ-g- 


-m-»- 


i 


» 


12     3     4     5    6     7     8 

IK.K.iMc  Fa  Sol  LaSe  Do 

QzDkEfeFjGfrAkBfrq? 


b-s>-* 
,p 


-gH-'g 
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CHAPTER  X. 

CHROMATIC  SCALE,  AND  CHROMATIC 

INTERVALS. 

1.  Q.     How  many  tones  are  there  in  the  chro- 
matic scale? 
A.     There  are  thirteen   tones  in  the  chro- 
matic scale. 
t.  Q.     What  are  the  names  of  the  chromatic 
tones  in  the  ascending  scale? 
A.     Sharp  one,  sharp  two,  sharp  four,  sharp 
five,  sharp  six. 
3.  Q.     What  are  the  names  of  the  chromatic 
tones  in  the  descending  scale? 
A.     Flat  seven,  flat  six,  flat  five,  flat  three, 
flat  two. 

Diagram  of  the  chromatic  scale,  showing  chromatic  intervals 
and  minor  seconds. 


— 8— e— D6- 
-7— &—  Se- 
StiLe-^T-Sii 
— 6— (S>— La- 
tf5-Se-<s>-56-La 
-5— 0— Sol— 
P-Fe-s>-e5-Sa 

-4— S'-Fii 
-3-^— Me 

tt2-Re-«^3  Ma 
2    g?    Ra— 

&l-De-^2-Ra 
1— &— Do 


4.  Q.     Of  what  kinds  of  in- 

tervals is  the  chro- 
matic scale  com- 
posed ? 

A.     The    chromatic  scale 
is  composed  of  chro- 
matic intervals  and 
minor  seconds,  [half 
,  steps] . 

5.  Q.     What  is  a  chromatic 

interval? 

A.  A  chromatic  interval 
is  the  smallest  in- 
terval. 

6.  Q.     How  is  achromatic  in- 

terval  represented? 

A.  A  chromatic  interval 
is  represented  on  one 
degree  of  the  staff. 


10. 


Q.     What  is  a  minor  second? 
A.     A  minor  second  is  the  smallest  interval. 
Q.     How  is  a  minor  second  represented? 
A.     A  minor  second  is  represented  by  two 

degrees  of  the  staff. 
Q.     How  many  chromatic  intervals  are  there 

in  the  chromatic  scale? 
A.     There  are    five  chromatic   intervals  in 

the  chromatic  scale,  either  ascending 

or  descending. 
Q.     How  many  minor  seconds  are  there   in 

the  chromatic  scale? 
A.     There  are  seven  minor  seconds  in  the 

chromatic  scale,  either  ascending  or 

descending. 


11.  Q.  How  many  chromatic  scales  are  there? 
A.  There  are,  strictly  speaking,  two  chro- 
matic scales;  the  ascending  and  de- 
scending. The  order  of  intervals, 
scale -names,  and  syllables  are  the 
same  in  all  keys. 

12.  Q.     Between  which  tones  of  the  chromatic 

scale  ascending,  are  the  chromatic  in- 
tervals? 
A.     One  and  sharp  one,  two  and  sharp  two, 
four  and  sharp  four,  five  and  sharp 
five,  six  and  sharp  six. 

13.  Q.     Between  which  tones  of  the  chromatic 

scale  ascending,  are  the  minor  seconds? 
A.  Sharp  one  and  two,  sharp  two  and  three, 
three  and  four,  sharp  four  and  five, 
sharp  five  and  six,  sharp  six  and  sev- 
en, seven  and  eight. 

14.  Q.     Between  which   tones  of  the  chromatic 

scale  descending,  are  the  chromatic 
intervals? 
A.     Seven  and  flat  seven,  six  and  flat  six, 
five  and  flat  five,  three  and  flat  three, 
two  and  flat  two. 

15.  Q.     Between  which  tones  of  the  chromatic 

scale  descending,  are  the  minor  sec- 
onds? 
A.  Eight  and  seven,  flat  seven  and  six, 
flat  six  and  five,  flat  five  and  four, 
four  and  three,  flat  three  and  two, 
flat  two  and  one. 

Exercise,  showing  how  the  chromatic  intervals,  and  minor 
seconds  are  represented 


Chromatic  Intervals. 


*** 


&-9-&— 


& 


t-&~ 


4  t  4,      7    fe   7,      6    t    6,      3   fr    3 
Minor  Seconds. 
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3       4, 
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CHAPTER  XI. 

THE  NATURAE  USED  AS  THE  SIGN  TO  SHARP  OR 

FEAT  TONES,  DOUBLE  SHARP, 

DOUBLE  FEAT. 

1.  Q.     When  is  the  natural    used   to  sharp  a 
tone? 
A.     The  natural  is  used  as  a  sign  to  sharp  a 
tone,  when  it  removes  the  effect  of  a 
flat  which  is  in  the  signature. 
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2.  Q.     When  is  a  natural  used  to  flat  a  tone? 

A.  The  natural  is  used  as  a  sign  to  flat  a 
tone,  when  it  removes  the  effect  of  a 
sharp  in  the  signature. 

3.  Q.     When  is  the  double  sharp  (>*;)  used  to 

sharp  a  tone? 

A.  The  double  sharp  is  used  as  a  sign  to 
sharp  a  tone,  when  the  tone  [letter) 
is  sharped  in  the  signature. 

4.  Q.     When  does  the  double  flat,  (££)  flat  a 

tone? 

A.  The  double  flat  flats  a  tone,  when  the 
tone  [letter]  is  flatted  in  the  signature. 

5.  Q.     Does  the  double  sharp  represent  a  tone 

a  half  step  or  a  whole  step  higher? 

A.     It  represents  a  tone  a  half  step  higher. 

6.  Q.     Does  the  double  flat  represent  a  tone  a 

half  step  or  a  whole  step  lower? 

A.     It  represents  a  tone  a  half  step  lower. 

7.  Q.     Can  a  tone  be  sharped  or  flatted  more 

than  once  in  the  scale? 

A.  A  tone  can  not  be  sharped  or  flatted 
more  than  once  in  the  scale. 
For  example: — Between  one  and  two 
is  sharp  one.  Were  we  to  double 
sharp  one  it  would  be  two;  which  can- 
not be  in  this  system  of  notation. 

8.  Q.     Can  a  letter  be  sharped  or  flatted  more 

than  once? 

A.  A  letter  may  be  sharped  or  flatted  twice. 
For  example: — In  the  key  of  E,  F  is 
sharped,  and  the  second  tone  in  the 
major  scale  is  on  Fjf;  now  if  we  wish 
to  sharp  two,  in  order  to  do  so  we 
must  sharp  F  again,  which  is  said  to 
be  double  sharped,  but  in  reality  F# 
is  sharped.  The  same  may  also  be 
said  in  regard  to  flatting  a  letter  more 
than  once.  (See  exercise  Chap.  XI.) 

Exercise,  showing  how  a  NATURAL  is  used  to  SHARP  a 
tone,  and  how  the  tone  is  restored  to  the  key. 


m 


fe 


&=■■ 


\- — i- 

9' 


:.i: 


94 
Fe 
B 


4 

Fit 

B2 


Exercise,  showing  how  a  Natural  is  used  to  Flat  a  tone, 
and  how  the  tone  is  restored  to  the  key. 


fe^^r* 


£l 


>7 
Sa 
C 


7 

Se- 
CS 


Exercise,  showing  how  the  Double  sharp  is  used  to  sharp  a 
tone,  and  how  the  tone  is  restored  to  the  key. 


-<s> 


1 


Re 
F* 


2 
Ra 


Exercise,  showing  how  the  Double  flat  is  used  to  Flat  a 
tone,  and  how  the  tone  is  restored  to  the  key. 


i?5 

Sa, 
B& 


5 
Sol 

Bfc 


9.  Q.     How  long  does  the  accidental  tone  con. 
tinue? 

A.  Usually  only  through  the  measure  in 
which  it  occurs.  It  does  not  affect 
the  tone  an  octave  above  or  below. 
Should  the  last  note  in  a  measure, 
and  the  first  one  in  the  following 
measure  be  on  the  same  line  or  space, 
the  pitch  remains  the  same  and  it  is 
not  necessary  to  place  the  sign  before 
the  second  note. 
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Diagram  of  Chromatic  Scale,  ascending;  showing  the  name  of  the  Chromatic  or  Accidental  tone,  ia  ail  tiie  keys. 
The  Chromatic  tones  are  represented  in  the  Spaces.    (Read  from  one  to  eight.) 
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Q 
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Diagram  of  Chromatic  Scale,  descending;  showing  the  CHROMATIC  tones  in  spaces.    (Read 
IL-O  DO  ||C — pG — ;  D     ;  A     ,  E     |  B    ,  Fft  i  CO  ,   F   ,    Bfr  t   Eb 


from  eight  to  one.) 
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Copyrigtat,  1390,  by  J.  D.  LrsE. 
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Chromatic  Scale,  ascending  and  descending,  in  all  Keys.     Scale  names,  syllables,  and  pitch  names. 
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Key  of  D. 
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1    ^L      2   JJ2      3      4    5t     5    £">      6    jJG     7      8      8      7    27      6    t?6     5    25      4      3    p3    2  i?2     1 
Do  De  Ra  Re  Me  Fa  Fe  So]  SO  La  Le  Se  Do  Do  Se  Sa  LS  La  Sol  Sa  Fa  Me  Ma  Ra  RaDo 
G7  G  A^  A  B2  C7  C  D7  D  E7  E   F  G7  G7  F  F7  E7E77D2D77('7B7B77A2A77G2- 


Key  of  C2. 
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-^ — a>9$<s>- 


3S22ffi=^^_z5_7^ 


3    23    2  22     1 


^1:2, 


51      2   CJ      3      4    £4    5    go      0    #6     7      8      8     7    b~      6    26      5    25     4 

Do  De  Ra  Re  Me  Fa  Fe  So]  Se  La  Le  Se  Do  Do  Se  Sa  La  La  Sol  Sa  Fa  Me  Ma  Ra  RaDo 

C7  C   D7  I)  Efe  F7  F  G7  G  A7  A  B7C7C7  B7B77  A7A77G7G77F2E7E77D7D72Q? 


^tr.->irg-  *p-^z\^z 


jy-Ji^ 


o-^_ 


-*I=jE17B=3i%0 


'-B1 


IT 


L. 

A. 

2. 

Q. 

A. 

3. 

Q. 

A. 

4. 

Q- 

A. 

5.  Q. 
A. 


6.  Q. 
A. 


7.  Q. 


CHAPTER   XII. 


MINOR  KEYS,  MINOR  SCALE. 

How  many  kinds  of  keys  are  there? 

There  are  two  kinds;  the  major,  aud 
the  minor. 

Which  kinds  are  used  the  most? 

The  major  keys. 

What  key  do  the  natural  tone*  on  the 
staff  represent? 

The  staff  with  only  the  clef  for  the  sig- 
nature represents  the  key  of  C  major. 

How  can  a  minor  key  be  made  from 
the  key  of  C? 

A  minor  key  can  be  made  from  the  key 
of  C,  by  sharping  G,  which  is  five  of 
the  major  scale,  and  calling  G2  the 
seventh  tone  of  the  new  key. 

What  will  be  the  name  of  the  new  key? 

The  name  of  the  key  thus  made  will  be 
A  minor,  and  called  the  relative  min- 
or to  the  key  of  C. 

Has  every  major  key  its  relative  minor? 

Every  major  key  has  its  relative  min- 
or, made  in  the  same  way.  There- 
fore, every  signature  has  two  keys; 
the  major  and  its  relative  minor. 

On  what  tone  of  the  major  scale  is  the 
first  tone  of  the  minor  scale? 


A.     One  of  the  minor  scale  is  on  six  of  the 
major  scale. 

8.  Q.     What  syllables  are  used  in  the  minor 

scale  ? 
A.  The  same  syllables  are  used  as  in  the 
major  scale,  excepting  the  syllable 
So,  which  is  the  syllable  to  sharp  five 
iu  the  major  key,  and  now  becomes 
the  syllable  used  on  seven  of  the 
minor  scale.  Lii  is  the  first  syllable 
of  the  minor  scale. 

9.  Q.     How  are  we   to  determine  whether  a 

piece  of  music  is  in  a  major  or  minor 
key  ? 
A.  A  piece  of  music  may  have  minor  pas- 
sages and  remain  major;  but  if  the 
last  note  in  the  bass  is  on  six  of  the 
major  key,  the  key  is  minor. 

10.  Q.     What  makes  a  key  major  or  minor? 
A.     The  order  of  intervals.     [See  diagram 

of  major  and  minor  scales.]  In  the 
minor  scale,  the  third  tone  in  the 
scale  is  a  half-step  lower  than  the 
third  tone  in  the  major  scale  :  there 
is  an  augmented  [larger]  second  in 
the  minor  scale,  which  is  not  in  the 
major  scale. 

11.  Q.     What  kind  of  music  is  written  in  the 

minor  keys? 
A.     Usually  the  sad  or  plaintive. 
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—8— ,©— La— 

Miuor  second. 

-7-^-Se- 

Augmented 
second. 

—6— ^—Fa- 
Minor  second. 
—6    <g    Me— 

Major  second. 

a — 

Major  second. 

—3    O    Do— 

Minor  second. 
-2    <g    Se- 

Major  second. 

— 1—  -5>— Lit — ] 


Diagram  of  the  HARMONIC  MINOR  SCALE. 


Note.— The  teacher  should  question  the  pupils  on  the  intervals  of 
the  Major,  Chromatic,  and  Minor  scales,  viz: — What  is  the  interval 
between  1  and  2,  3  and  4,  sharp  4  and  5,  6  and  7,  flat  7  and  6,  5 
and  4,  4  and  3,  etc.,  until  the  pupils  are  familiar  with  all  three  scales, 
and  should  be  able  to  sing  the  Chromatic  scale  ascending  and  descend- 
ing, and  the  Minor  scale,  as  readily  and  accurately  as  they  do  the 
Major  scale. 


rr— g-Lii 


Diagram  of  the  HARMONIC  MINOR  SCALE  in  all  the  Minor  Keys,  showing  the  major  seconds,  minor  seconds, 
augmented  second,  and  the  pitch  names  in  each  key.      (Read  from  one  to  eight.) 
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Harmonic  Minor  Scale  in  all  the  Keys.    Scale  names,  syllables,  pitch  names,  and  name  of  each  Key. 
Key  of  A.  Minor.  Kev  of  E.  Mine--  ^<>"  <**  "    ™ 


12      3      4      5      6      7      8  12345678 

La  Se  Do  Ra  Me  Fii  Se  La  La  Se  Do  Ra  Me  Fa  Se  La 

A   B   C    D    E    F  Gfl  A  E   FfG  A    R   C  D$  E 


«,  pitch  names,  and  name  of  each  Key. 

Key  of  B.  Minor. 


5ii 


=^^=zm. 


5      7      8  1      2      3      4      5      G      7     8 

?a  Se  LS         La  SO  Do  Ra  Me  Fa  Be  I> 
'  DJf  E  B    CjJ  D    E    F$  G   AJ{  B 


^&^-^^=i 


7'        /3 — °^ — ~  1 '  ^. — g — ^  "  I <!-»• — -1 

-^ -^-a—* ' 

Key  of  Fjj.  Minor.  Kev  of  CJJ.  Minor.  Kev  of  G$.  Minor. 

W •  —  -^  ^  -" ^r 

12345678  12     34      5      678  12    34567* 

La  Se  Do  Ra  Me  Fa  Se  Lii  LS  Se  Do  Ra  Me  Fa  Se  La  La  Se  DoRaMe  F&SeL* 

Fjf  G«  A  B  C*  D  E8  Ftf  ( g  I >jj  E  F*  G«  A  Bff  0J|  G&  A  J  B  Cjf  D&  E  F*  G* 


Kev  of  DJJ.  Minor.  Kev  of 


,  of  A#.  Minor. 


*z*5^i 


Key  of  D.  Minor, 


gfe 


12345678  12     345678  12345      6      7* 

La  SeDo  RaMe  Fii  Se  La  LaSeDoRaMe  Pa  Se  La      Lii  Se  Do  Ra  Me  Fii  Se  La 

D$E$F}fG5A$BCKD}f  A*B«0»D«E«FjtG»cA«       DEFGABftC$D 


*k   — 


?pE 


A    B*  C$  D 


-I 


Key  of  G.  Minor, 
u. 


Key  of  C.  Minor. 


3      4 


'JV 


12      3      4      5     6      7      8  12      3      4      5      6     7      8 

Lii  Se  Do  Ra  Me  Fa  Se  Lii  La  Se  Do  RS  Me  F5  Se  La 

G  A    BjC    I)  EftFtfG  C  D  Eft  F    G  A?  B  C 


Key  of  F.  Minor. 

— — # — o— ^ 


I 


1       2      3      4     5     (J     7     8 

La  Se  Do  Ra  Me  Fit  Se  La 

'    G  A(j  Bt>  C  D^  E  P 


SS 


Key  of  BJ2-  Minor.  Key  of  Efe.  Minor. 


Key  of  At?.  Minor 
1     2     i 


38? 


v  ui  njc<  minor. 

: ^rrr#-^~ 


Sgpa^^^gp 


12    345678  12     3     456       78 

a  Lii  Se  Do  R§  Me  Fa  SO  Lii  Lii  Se  Do  Ra  Me  Fii  Se  La 

ft  EftFGftAftBftCftDEft  AsByCftD^EftFftG  Afe 


I 


12    3    4     5     6     7     8  123     45678 

Lii  Se  Do  Ra  Me  Fii  Se  Lii  Lii  Se  Do  Ra  Me  Fa  so  I  ,S 

B>  ( '  D*  E7  F  Gft  A   Bft  Eft F  G?  Aft  B*  ( ft  D  Eft 
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CHAPTER  XIII. 

POWER,  DYNAMIC  MARKS,  REPEAT  MARKS. 


A. 


J.  Q. 


A 

Fortissimo, 

Forte, 

Mezzo  Forte, 

Mezzo, 

Mezzo  Piano, 

Piano, 

Pianissimo, 

I.  Q 

A 


How  is  the  power  of  tones  indicated? 

The  power  of  tones  is  indicated  by 
signs,  words,  and  the  abbreviation  of 
words,  called  dynamic,  or  expression 
marks. 

Define  the  dynamic  marks  most  com- 
monly used. 


or    ff,  means  very  loud. 


!• 


A. 
Q. 

A. 


f,        "       loud, 
mf,     "       rather  loud. 
ra,      "       medium  loudorsoft. 
mp,     "       rather  soft. 
p,        "       soft, 
pp,      "       very  soft. 
Define  crescendo,  or  cres.  or  -< 
Crescendo  means  to  gradually  increase 

in  power. 
Define  diminuendo,  or  dim.  or  ;=— 
Diminuendo   means    to   gradually   de- 
crease in  power. 
Define  ritard,  or  rit. 
Ritard  means  gradually  slower. 
Define  Da  Capo  or  D.  C. 
Da  Capo  means  to  repeat  from  the  be- 
ginning. 
Define  Dal  Segno  or  D.  S. 
Dal  Segno  means  to  repeat  from  the 

sign,  & 
What  do  the  dots  before  a  bar  mean  ? 


4.  Q 
A 

i.  Q 

A 

«.  Q 

A 

7.  Q 
A 

5.  Q 

A.     The  dots  before  a  bar,  thus  :  '. l    mean, 

to  repeat  from  the  beginning.     The 

dots  after  a   bar,  and  before  a  bar, 

thus:  It    '.I  means  to  repeat  the  music 

\'    'A    between  the  dotted  bars. 

For  what  is  the  word  fine  used  ? 

The  word  fine  is  used  to  show  the  end 
of  the  music. 

Define  the  use  of  the  hold/  ^  ) 

The  hold  indicates  that  a  tone  is  sus- 
tained, usually  to  twice  the  length  of 
the  note  over  which  it  is  placed. 

11.  Q.     Define  the  staccato  mark./ i  \ 

A.  The  staccato  mark  means  to  sing  the 
tone  as  short  as  possible. 

12.  Q.     Define  the  marcato  mark. (  ,  \ 

A.  The  marcato  mark  indicates  that  the 
tone  should  be  sung  one-half  the 
length  that  the  note  represents. 


CHAPTER  XIV. 

A  TEMPO,    AND   ATEMPO-WORDS. 

1.  Q.     What  does  the  word  Atempo  mean? 


A. 

2. 

Q- 

A. 

3. 

Q. 

A. 

4. 

Q- 

5.  Q. 
A. 


6.  Q. 
A. 

Note. 


Atempo  means  the  rate  of  time,  or  the 
movement  of  a  piece  of  music. 

What  tells  best  what  the  atempo  of  a 
song  should  be  ? 

The  meaning  of  the  words,  and  the 
spirit  of  the  music. 

What  is  the  atempo  called,  at  which  a 
piece  of  music  sounds  best  ? 

The  atempo,  or  rate  of  time  is  called  its 
movement. 

When  a  composer  is  not  sure  that  the 
movement  of  his  music  will  be  under- 
stood, what  does  he  do? 

He  indicates  the  movement,  by  using 
Italian  words  which  mean  movement. 

Why  does  he  use  Italian  words? 

Because  musical  people  of  all  national- 
ities use  them,  and  by  so  doing  they 
can  understand  the  music  of  all  com- 
posers. 

Define  the  atempo-words  most  common- 
ly used. 

Adagio,  means  very  slow. 
Andante,  means  slow. 
Moderato,  means  moderate. 
Allegro,  means  fast. 
Presto,  means  very  fast. 
-For  other  atempo-words,  see  Musical  Terms. 


CHAPTER  XV. 


TRANSPOSITION. 


1.  Q.     What  is  transposition? 

A.  Transposition  is  performing  a  piece  of 
music  in  a  key  higher  or  lower  than 
the  one  in  which  it  is  written. 

2.  Q.     What  is  necessary  to  transposition? 

A.  To  perform  the  same  music  at  another 
pitch. 

3.  Q.     Can  pitch  [absolute]  be  transposed. 

A.  The  absolute  pitch  of  tonescan  not  be 
transposed. 

4.  Q.     Can  the  scales  [relative  pitch |  be  trans- 

posed ? 
A.     The  scales,  because  they  represent  rela- 
tive  piteh  only,  can  be  transposed; 
for  the  sains  relationship  exists  in  all 
keys. 

5.  Q.     If  the  keys  are  not  transposed,  what  is? 
A.     Scales,  exercises,  tunes,  harmony. 

Exercise  in  Transposition. 
Key  of  F.  Key  of  A. 


4*-*-»Eg  -m  -*-tKsE— 4*-*—  P»-g— H 

My  country  'tis  of  thee,  etc.    My  country  tis  of  thee. etc 
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CHAPTER  XVI. 

MODULATION. 

What  is  modulation? 

Modulation  is  changing  from  one  key 
to  another  during  the  performance 

of  a  piece  of  music. 
Why  do  we  sometimes  modulate  in  a 

piece  of  music? 
Iu  order  to  produce  variety,  or  to  give 

to  the  composer  greater  range  to  his 

ideas. 
Must  we  always  return  to  the  key  from 

which  we  modulate? 
We   must,    for   the   sentiment   of    the 

music,  and  the  ear  demands  it. 
How  is  the  staff  made  to  represent  an- 
other key  during   the   progress  of  a 

tune? 
A.     By  the   sharps,  flats,  natural,    double 

sharp,   double  flat  being  placed  be- 
fore the  notes,  instead  of  using  them 

as  the  signature. 
5.  Q.     Has   the   Accidental    anything   of    its 

common  meaning  when  used  in  this 

way? 
A.     It  has  uot,  for  the  accidental  becomes 

an  essential  tone  in  the  key  to  which 

we  modulate. 
For  example  in  modulation,  see  the  songs: 

The  Shepherd  of  the  Valley,  and 

The  Denied  Place. 


\ 

A. 

2. 

Q- 

A. 

3. 

Q- 

A. 

4. 

Q- 

A. 


2.  Q. 
A. 


3.  Q. 
A. 


CHAPTER  XVII. 

CODA,  REFRAIN,  ENDINGS  (1st  time,  2nd  time] 
SLUR. 

What  is  a  Coda? 

A  few  measures  added  to  the  natural 
termination  of  a  composition,  and 
may  be  sung  or  omitted  at  pleasure. 

What  is  a  Retrain? 

A  refrain  is  the  burden  of  the  song,  to 
to  be  sung  after  each  stanza,  the  same 
as  the  word  chorus,  as  we  say  that  a 
composition  is  a  Song  and  Chorus. 

Define  the  Endings,  1st  time,  2nd  time. 

At  the  close  of  a  strain,  or  at  the  close 
of  a  piece,  the  composer  often  wishes 
to  change  the  words  or  the  cadence, 
and  not  write  the  whole  strain  again. 
In  order  to  do  this  he  repeats  the 
music  from  the  dotted  bar,  marked 
1st  time,  and  in  the  repeat  omits  the 
music  marked  1st  time,  and  closes 
with  the  music  marked  2nd  time. 
See  the  song  Winn  the  Morning,  and 
the  chorus,  Mighty  Jehovah. 

For  what  is  a  slur  used ''. 

The  slur  indicate-  that  all  the  notes 
over  or. under  which  it  is  placed  are 
to  lie  sung  in  a  legato  style,  to  one 
syllable  of  a  word,  or  to  a  word  of  a 
single  syllable. 


A. 


■>.  Q.  How  does  .a  slur  differ  from  a  tie? 
A.  A  slur  indicates  that  two  or  more  notea 
differing  in  pitch,  are  to  besting  to 
one  syllable,  while  a  tie  unites  only 
two  notes  of  the  same  pitch,  and  sung 
to  one  syllable. 

Example  of  the  slur  and  tie : 
— m  ~\-m — ^3S 


CHAPTER  XVIII. 

MISCELLANEOUS  QUESTIONS. 

1.  Q.     What  is  a  triplet  in  music? 

A.     A  triplet  in  music  is  singing  three  note* 
in  the  time  of  two  of  the  same  kind. 
Ex.    f  J  ?>M  >s,v  jl 

2.  Q.     What  are  the  technical  names  for  whol« 

note,  half  note,  quarter  note,  eighth 
note,  sixteenth  note? 
A.     The   technical   names   are:   semibreve, 
minim,  crochets,  quaver,  semiquaver. 

3.  Q.     What    do    the  figures   and    note,  thus: 

0  =  80,  rj,  =  <>0,  etc.  mean  placed  at 
the  beginning  of  a  piece  of  music? 
A.  The  note  and  figures  mean  the  rate  of 
time,  viz.  that  80  quarter  notes,  or  60 
half  notes  are  to  be  performed  in  one 
minute,  and  called  metrenone  marks. 

4.  Q.     What  docs  the  E  after  a  clef  at  the  be- 

gining  mean? 

A.  The  G,  thus,  3E|5-  is  a  common  time 
mark  mean-  SB— -  ingthesameastbe 
figures:   ±  or    '- 

o.  Q.     What  is  the  meaning  of  the  word  opus, 

or  op.   so   commonly    used    on   sheet 

music  or  larger  works? 
A.     The  word  opus,  or  op.  mean-  work,  or 

the   number  of   a   composition,    viz. 

op  ,50  means   the  composers  fiftieth 

work,  or  composition. 
What  is  a  cadence? 
A  cadence   is   the   closing   cords   of   a 

piece  of  music.     (See  cadences.) 
For  what  is  a  brace  used? 


A  brace  is  used  to  connect  the 
different  parts  which  are  to 
be   Bung   to«rether   thus: 


8.  Q.     What  is  the  score  in  music? 

A.  The  score  is  any  number  of  parts  cross- 
ing the  page  and  connected  by  a 
brace. 


6 

A. 

7. 

Q. 

A. 
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CHAPTER  XIX. 

VOICE  CULTURE. 

Voice  Culture  gives  to  the  singer  the  ability 
to  express  the  sentiment  of  the  song  in  a  manner 

that  is  easy  to  himself,  and  pleasing  toothers, 
and  with  little  or  no  exertion,  and  no  fatigue. 
In  order  to  obtain  the  results  mentioned,  a  few- 
hints  may  aid  the  pupil.  In  the  first  place,  the 
singer  should  be  himself,  be  natural.  The  first 
step  in  this  art  is  correet  breathing.  The  pupil 
should  stand  erect,  with  all  the  muscles  of  the 
body  relaxed  as  much  as  possible,  letting  the 
arms  remain  at  the  side,  and  gradually  inhale 
the  breath  until  the  hums  are  comfortably  filled. 
Hold  the  breath  for  a  few  seconds,  then  exhale 


slowly.  This  exercise  should  be  practiced  until 
the  habit  is  formed  of  unconsciously  filling  the 
lungs  at  every  respiration.  This  is  of  the  ut- 
most importance;  in  fact  it  is  the  ground  work  of 
voice  culture.  The  pupil  should  exercise  the 
voice  daily  on  the  vowel  sounds,  using  the  vowels 
§,  a,  6  and  ii.  It  is  well  to  practice  each  one  a- 
lone  at  first,  endeavoring  to  produce  a  good, 
easy,  natural  tone.  Care  must  be  taken  in  using 
the  consonants;  the  words  must  be  commenced 
and  ended  in  a  precise, accurate, natural  manner. 
The  singer  should  be  able  to  sustain  a  tone 
evenly,  and  with  a  full,  round,  resonant  quality. 
In  a  word,  a  good  quality  of  tone,  and  the  abili- 
ty to  articulate  well,  is  the  substance  of  Vocal 
Culture. 


SOLFEGGIO   EXERCISES. 


Do       Ra       Me     Ra      Me     Fii       Sol       Sol     Sol      La    Sol       La     Se      Do 
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SOLFEGGIO  EXERCISES. 
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ROUND  ON  THE  MAJOR  SCALE. 
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Keep      the      time    the  breath  with  ease,    The    tones    sua  -  tain,    the     voice  sup-press.  % 


Har    -    mon-y        bids    an  -  ger    cease,  And  sooths  the      mind    that  feels    dis-tress. 
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While  with  the    tide    we  mer-ri -ly  float,  And  chant  to    the   deep  sea's  e-cho-ing  note. 
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cut-  off  their  tails  with  a    carv-ing  knife,  Did  ev-er  you  see    so  much  fun   in  your  life? 
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RUD1  MENTAL  COURSE. 
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A — an  Italian  preposition,  meaning  to,  in,  by,  at,  etc. 

Accelerando — accelerating  the  time,  gradually  faster 
and  faster. 

Adagio — slow. 

Adagio  As-.ii,  or  Molto — very  slow. 

Ad  Libitum — at  pleasure. 

Affetuoso — tender  and  affecting. 

A  gitato — w  i  1 1 1  agitation. 

Allegretto — less  quick  than  Allegro. 

Allegro — quick.     Allegro  Assai — very  quick. 

Allegro  ma  non  Troppo — quick,  but  not  to  quick. 

Amateur — a  lover  bul  not  a  professor  of  music. 

Amoroso,  or  Con  Amore — affectionately,  tenderly. 

Andantt — gentle,  distinct,  and  rather  slow,  yet  con- 
nected . 

Andantino — somewhat  quicker  than  Andante. 

Animato.  or  Con  Anima — with  fervent,  animated 
expression. 

Animo,  or  Con  Animo — with  spirit,  courage,  and 
hold  nes. 

Antiphone — music  sung  in  alternate  parts. 

Ardito — with  ardor  and  spirit. 

Arioso — in  a  light,  airy,  singing  manner. 

Arpeggio  (from  "arpa"  the  Italian  name  for  harp) — 
the  tones  of  a  chord  successively  instead  of  sim- 
ultaneously, 

A  Tempo — in  time. 

A  Tempo  Ginsto — in  strict  and  exact  time. 

Ben  Marcato — in  a  pointed  and  well-marked  manner. 

P.  is — twice. 

Rrillante — brilliant,  gay,  shining,  sparkling. 

Cadence — closing  strain. 

Cadenza  —  a  fanciful,  extemporaneous  embellish- 
ment. 

Calando — softer  and  slower. 

Cantabile— graceful,  singing  style;  a  pleasing,  flow- 
ing melody. 

Comodo,  or  Commodo — in  an  easy  and  unrestrained 
manner. 

Con  Affetto — with  expression. 

Con  Dolcezza — with  delicacy. 

Con  Dolore.  or  Con  Duolo — with  mournful  expres- 
sion. 

Con  Expressione — with  expression. 

Con  Fuoco — with  ardor,  tire. 

Con  Grazia — with  grace  and  elegance 

(on  Moto — with  emotion. 

Con  Spirito — with  spirit,  animation. 

Coro — chorus. 

Da — for,  from,  of,     Da  Capo — from  the  beginning. 

Declainando — in  the  style  of  declamation. 

Decrescendp — diminishing,  decreasing. 

Di  Molto — much  or  very. 

Dolce — soft,  sweet,  tender,  delicate. 

Dolcemente,  Dolcezza,  or  Dolcissimo.     See  Dolce. 

Dolente,  or  Doloroso — mournful. 

Doloroso — in  a  plaintive,  mournful  style. 

Energico,  or  Con  Energia— with  energy. 

Espressivo — expressive.  _ 

Fine,  Fin,  or  Finale— the  end. 

Forzando,  Forz,  or  Fz. — sudden  power  or  attack 
with  sudden  diminish. 


Fugue — a  composition  which  repeats  or  sustains,  in 
its  several  parts  throughout,  the  subject  with 
which  it.  commences,  and  which  is  often  led  off 
by  some  of  its  parts. 

Ginsto— in  just  and  steady  time. 

Grazioso — smoothly,  gracefully. 

Grave— a  slow  and  solemn  movement. 

Impressario — the  conductor  of  a  concert. 

Larghetto — slow,  hut  not  so  slow  as  Largo. 

Largo — very  slow. 

Legato — close,  gliding,  connected  style. 

Lentando — gradually  slower  and  softer 

Lento,  Lentamente — slow. 

Maestoso — majestic,  majestically. 

Marcato— strong  and  marked  style. 

Moderate,  or  Moderatatnerite — moderately,  in  mod- 
erate time. 

Molto — much  or  very. 

Molto  Voce — with  a  full  voice. 

Morendo — gradually  dying  away. 

Mordento — a  beat,  or  transient  shake. 

Moto — motion.  Andante  Con  Moto — quicker  thaw 
Andante, 

Non — not.     Non  Troppo — not  too  much. 

Pastorale — applied  to  graceful  movements  in  sex- 
tuple time. 

Piu — more.     Piu  Mosso — with  more  motion,  faster. 

Poeo — a  little.     Poco  Adagio — a  little  slow. 

Poco  a  Poco — by  degrees,  gradually. 

Portamento — the  manner  of  sustaining  and  conduct- 
ing the  voice  from  one  sound  to  another. 

Presto — quick. 

Prestissimo — very  quick. 

Rallentaudo,  or  Allentando,  or  Slentando — slower 
and  softer  by  degrees. 

Recitando — a  speaking  manner  of  performance. 

Recitative — musical  declamation. 

Ritardando — slackening  the  time. 

Bemplice — chaste,  simple. 

Sempre — throughout,  always;  asSempre  Forte,  loud 
throughout. 

Smorendo,  Ssmorzando — dying  away. 

Solfeggio — a  vocal  exercise. 

Solo — for  a  single  voice  or  instrument. 

Sostenuto — sustained. 

Sotto — under,  below.  Sot  to  Voce— with  subdued 
voice. 

Spiritoso,  Con  Spirito — with  spirit  and  animation. 

Staccato — short,  detached,  distinct. 

Tempo — time.    Tempo  a  Piacere — time  at  pleasure. 

Tempo  Gfusto— ill  exact  time. 

Ten.     Tenuto— hold  on.    See  Sostenuto. 

Tntti — the  whole,  full  chorus. 

Fn — a;  as  l*n  Poco — a  little. 

Vigoroso — bold,  energetic. 

Vivace — quick  and  cheerful. 

Virtuoso — a  proficient  in  art. 

Voce  di  Petto — the  chest  voice. 

Voce  di  Testa — the  head  voice. 

Voce  Sola — voice  alone. 

Volti  Subito — turn  over  quickly. 
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1.     Lord!     we    come    be-fore    thee    now,  At    thy      feet     we      hum  -  bly        bow; 
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2.     Lord!     on      thee    our  souls    de-peud,  In     com  -  pas  -  sion,     now        de-scend; 
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Oh!        do     not       our     suit      dis-dain!         Shall     we       seek  thee,     Lord!  in        vain? 
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Fill       our  hearts  with  thy     rich     grace,     Tunc    our       lips       to       sing    thy       praise. 
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1.     From  all  that  dwell     below       the  skies,  Let      the    Cre  -  a  -tor's  praise     a  -  rise; 
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2.     E  -  ter  -  nal      are     thy  mer-cies,    Lord;    E  -  ter  -  nal  truth     at-tends     thy  word; 
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Let      the     Re- deem -er's  name      be    sung  Thro'  ev-'ry      land,     by     ev  - 'ry     tongue 
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Thy  praise  shall  sound  from  shore  to     shore,  Till  suns  shall    rise    and     set      no  more. 

9~0-9 


-9~ 0- 


t: 


^\9 0 #_ 


&  • 


I 


LOVE  DIVINE.    7s. 


fcjIF* — • 


A* 


u 


-# 1- 

ztzzjr 


:_l=q=p-q: 
3£ 


i^; 


■#  #- 


— » — i- 

:1 1 


J.  D.  L. 


1- 


1.     Gra-cious        spir  -  it!     Love    di   -  vine!       Let     thy      light    with-in         us    shine; 
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2.     Let      us        nev  -  er      from  thee     stray,    Keep    us  in      the       nar-row       way; 
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All     our      guil  -  ty       fears    re-move, 


Fill     us      with     thy   heav'n-ly        love. 
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Fill    our      souls  with      joy     di  -  vine,         Keep     us,     Lord!  for    -    ev  -  er        thine. 
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1.     Praise  to       God,     in>  -  mor  -  tal       praise,     For     the      love   that   crowns  our   days; 
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2.  For      the      bless-ings       of      the      fields,    For     the     stores   the       gar-dens   yield, 

3.  These  to       thee,     O      God,   we        owe;  Source  whence  all  our     bless-ings  flow, 
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For     the     fruits    in       full     sup  -  ply,  Ri-pened  'neath   the      sum-mer         sky. 

And   for    these     my      soul   shall   raise,      Grate-ful     vows   and       sol-emn      praise. 
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1.     Swell     the      an-them,     raise     the     song, 
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2.     Bless-ings   from   thy       lib-'ral      hand,     Flow     o'er     all      this     hap-py      land; 
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Saints   and        an-gels       join     to       sing 
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Kept      by       him,   no       foes    an    -   noy,     Peace   and      free-dom, 
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1.     Now  to     the  Lord,   a       no-ble    song;     A-wake,   my   heart,     a-wake,     my  tongue; 
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2.     Oh!    may     I     reach  that     hap-py     place,  Where  lie     un-vails      his     love  -  ly      face, 
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Ho   -   san  -  na       to     th'e  -  ter  -  ual    name,     And   all      his  bounteous   love   pro  -  claim 
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Where  all     his     beau-ties     you     be-hold,       And  sing     his   name   to   harps     of    gold. 
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1.     Soft   -   ly        now    the      light      of      day     Fades     up  -  on         my  sight      a  -  way: 
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2.     Soon         for     me      the      light      of      day     Shall      for-  ev  -  er       pass       a  -  way; 
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Free      from  care,     from    la  -  bor     free,     Lord!       I     would       com-mune  with     thee. 
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Then,     from    sin       and    sor-row    free,     Take      me,  Lord!        to  dwell    with     thee. 
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1.     Lo!       the    dav      of      rest    de  - clin  -  eth,     Gath-er      fast  the  shades  of    night; 
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2.     While  thine  ear    of      love    ad  -  dress-ing,    Thus  our    part-ing  hymn  we      sing, 
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May    the    sun  which  ev  -  er     shin-eth,      Fill    our  souls  with  heav'nly      light. 
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Fa-ther!  grant  thine  ev'n-ing    bless-ing,       Fold  us    safe     be-neath    thy    wing. 
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1.     Re-mem-ber      thy    Cre  -  a  -  tor      now,     In     these  thy    youth  -  ful      days; 
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2.     Re-mem-ber      thy     Cre  -  a  -   tor       now,     For     he       re  -  mem   -  bers      thee; 
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At  -  tend  to      wis-dom's     words,  and    thou  Shalt   walk     in      pleas-ant     ways. 
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his     ho    -    ly       man-dates      bow,    And  thou  shalt    hap-py         be. 
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Lord,      thy      mer-cies         still    are        new,       Plen  -teous    as      the    morn-ing  dew. 
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lead     us,     Thro'  this      lone-ly       vale     of        tears, 
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Thro'  the      chang-es     thou'st  de-creed       us,       Till     our      last  great  change  ap  -  pears. 
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Let      thy     good-ness      nev  -  er        fail     us,      Lead   us        in      thy      per-fect 
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1.  My  country!    'tis    of  thee,  Sweet  land  of  lib  -  er  -  ty,     Of  thee  I  sing;  Land  where  my 
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3.  Let  mu-sic  swell  the  breeze,  And  ring  thro'  all  the  trees,  Sweet  freedom's  song,  Let  mortal 
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fa-thers  died!  Land  of  the  pilgrims'  pride!  From  ev'ry  mountain  side  Let  free-dora  ring! 
rocks  and  rills,  Thy  woods  and  templed  hills;  My  heart  with  rapture  Ih'jlls,  Like  that  above. 
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1.     There's  nothing  bright,  above,    he -low.     From  flow' rs  that  bloom  to  stars  that    glow, 
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2.  There's  nothing  dark,  be-low,     a-bove,         But     in    its  gloom  I      trace     thy       love, 
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And  meekly  wait    the      mo-ment     when     Thy  touch  shall  make  all  bright  a  -  gain. 
Where  I  may  read,  in     words    of     flame,     The  glo-ries  of        thy  won-d'roua  name. 
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1.     Now      the  shades  of    night    are  gone,    Now      the    morn-irig     light        is  come* 
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1.     Walk     in         the  light!    so  shalt  thou  know    That  fel  -  low  -  ship      of    love,... 
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1.     Come,  said    Je  -  sus'      sa-cred  voice,    Come,  and  make     my  paths  your  choice; 
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2.     Hith  -  er     come,,      for  here    is  found     Balm  that  flows      for      ev-'ry     wound: 
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1.     The    bird    let    loose     in       east  -  ern     skies,    When  hasten-ing      fond  -  ly        home, 
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And  all  things  fair    and  bright  are  thine,  And    all  things  fair    and  bright  are  thine. 
So     soft,    so       ra-dient.  Lord,  are  thine,     So    soft,     so       ra-dient,    Lord,  are  thine. 
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2.     Thou     art      com-ing      to        a     King,         Large  pe  -  ti  -  tions  with     thee    bring; 


£g± 


"~i r 


Ell 


t=f* 


i^aa^ 


-*■ 
-i — 

H — -1- 


El 


s 


t^t 


:. 


Eg 


:t=l 


SI 


-35) — i— • — »- 

Eiz±*z==tz 


He      him-self     has       bid    thee     pray,       There-fore    will     not      say  thee     nay 


• Ei-T-igi- 


Q$5£fct 


For    his   grace   and  pow'r  are      such,      None   can      ev  -  er  ask      too   much. 


Or 


'I — 


;E= 


# — #■ 


_^_ 


9 


44 


MOUNT  PLEASANT.    7s. 


11    ri-?-— *-p-£-\ 


-m- 


■^-.-V-& — •- 
fe=£: 


J.D.L. 


-l 1 r- 


:-:::«- 


] 


1.     Thine    for-ev    -    er!     God      of    love!    Hear     us  from     thy     throne     a-bove; 
H—  J-t-J— n-T-, T r-1— t-r-n— j-r-#~»  ,..  l-r-4 


gc^-i^-- j — J  |,J — 3=p_       i-T-h — | — j —  JT~r=«qpf-if  )Jq^=q 


*=* 


2.     Thine    for-ev    -    er!    Lord     of     life!    Shield  us      in       our      earth  -  ly    strife; 


SUsIe 


"1± 


-1 1 — J- 


-    1 — 


-&- 


:l: 


x_h 


^ 


I 


$j$5z5±£z=£zb* 


£=£=£ 


1^ 


zt: 


Sp 


ri 


jz 


l-\-&* 


Thine    for  -  ev   -    er        may      we      be  Here     and  in 


'0^m% 


& 


^ 
t-  ^ 


—i — • 


e  -  ter     -     ni  -  ty 


—T—Q 


^r 


mm 


Thou,  the    Life,    the    Truth,    the  way,       Guide     us     to      the  realms    of  day 


f-f-fg- 


-s>: 


-•-.pa; — g: 


II 

I 
II 


THERE  IS  REST. 


DANIEL  READ.    1785. 


sate 


+nt_o-  3- 


& 


---£- 


h_p_j — i- 
-* — #- 


H 


& G> — 


* 0 <5>- 
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1.     In      the  morning  when  the  sun  shines,  And  the  forest  birds  sing,  We  will  wander    in  the 
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for-est,  Can  be  found  no  more,  there;  f  On  the  mountain,  on  the  hillside,  And  the  valley  be- 
greet  us,  And  the  forests  will  ring.  ( 
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arches,  Flows  the  silvery  stream,  Breezes  play  triumphal  marches,  Thro'  the  wild  leafy  dome. 


=£=£ 


ZC 


N  — I 1 

K  — I 1 


t^znt 

Copyright  1890,  by  J.  D.  LUSE. 


-  >  — ■ -, f 


9-0- 


-1--&. 


1 


50 


In  March  Time. 


FORTH  TO  THE  BATTLE. 
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1.     Forth     to  the  bat  -  tie!  Onward  to  the  fight!  Swift  as  an     ea  -  gle    in      his  flight; 
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1.     Come  girls  and  boys,  pre-pare      to      go,    For    fun    and    frol  -  ic        in      the 
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2.     The  snow-flakes  fly     now  here,  now  there,  Like  blithesome  fair-ies      in      the      air 
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The    chil-dren's  laugh  is    long    and  loud,  Oh!  what    a       jol  -  ly        hap-py  crowd. 
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The   road    is      fine,  now    on      we     go,     So      swift-ly    o'er    the  sparkling  snow, 
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The  jing-ling  sleigh-bells  seem   to      say -Oh!  what  a  joy-ful    win-ter      day! 
£,-$&— f-r 1 1 r— t-  V 


*Ul£ : I 0 p 

—0-\~0 — 0 — # — 0 — i * — * — '- 

-« r       -t-      -r- 


A— \— * 


— * — 0 — * — 0 — ; 


iS*'*- 


:l 


The  bells    go     jin-gle,      jin-gle,  jing,    As    on   the  frost-y   air    they  ring. 
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MOONLIGHT  ON  THE  SEA. 
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'Tis  moonlight    on      the       Bea, 

The     zeph-yrs     woo     the     .-pray, 

What  tho'  the  dark  rocks  frown, 


boys,  Our  boat  is  on  the 
boys,  Their  laugh-ter  fills  the 
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She      bids    us      all      bo        free,       boys.    And     seek     a 

We'll  bid  them  wake  our      song,      boys.    And     steal    a  -  way     our 

When  fair -or     lands  ap  -  pear,        boys,    Our      dan-gers     will     be 
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we    cross 


the      deep,   blue      sea. 
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Free  -  dom        ours    shall      be,       As      we    cross      the      deep,   blue      sea. 
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call;    Oh,  give      me  that  peace  of  mind,  dear  -  er    than  all.  Home,  home,  sweet,  sweet 
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home,  There's  no       place    like        home,    There's    no       place      like    home! 


h 


* 


J_I_«_^#_ 


:S- 


T= 


r 


*-r-i= 


^=+=q= 


s 


I 


home,  There's  no       place    like        home,     There's    no       place      like    home! 
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54  COME,  MAY,  THOU  LOVELY  LINGERER. 

Arr.  MOZART.    1756-1791. 
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1.     Come,  May,    thou 


love 


s 


J 


lin-g'rer! 

T 1 r 


# 


5 


% 


2.  True,      win  -  ter       days      have    raau  -  y, 

3.  But         oh,    when    comes     the        sea  -  son, 
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Sweet  May !  once  more  to  wan  -  der.  And  breathe  the  balmy 
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MY  LITTLE  BOAT. 
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1.     I  launched   my  boat,   my     lit  -  tie        boat,     With  sails      of      gold  and  blue,     Up- 
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LAND  OF  OUR  FATHERS. 
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GOOD-BYE  TO  THE  SUMMER. 


q=:  :#_i7z^z:q=:  =n:_# 


list 


KH.  W.  KUCKEN.    1810- 


--*— A-3  "J 
«     0     0  ] 


1.    Goodbye,  goodbye  to    sum  -  mer,  For  summer's  nearly  done,  For  summer's  uearly  done. 
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2.  Bright  yellow,  redandorange,Theleaves  come  down  in  host.-.  The  leaves  come  down  in  hosts. 

3.  The  fireside  for  the  cricket,  The  wheat  stack  for  the  mouse,  The  wheat  stark  for  the  mouse. 
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Tlie      trees      are        In  -  dian        prin  -  ces, 
When  trem-bling     night-winds     whis  -  tie, 


But     Boon  they'll    turn       to    ghosts;- 
And    moan     all      round     the  house; 
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The  thrush-es    now    are    si -lent,    Our  swallows  flown  awav,  But  Robin's  here  in  coat  of 
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The   leath-'ry  pears  and  ap-ples,  Hang  russet  on  the  bough  ;  'Tis  Autumn,  Autumn,  Autumn 
The    frost -y    ways,  like  i  -  ron,  The  branches,  plumed  with  snow,  Alas!  in  winter  dead  and 
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brown,  And  scarlet  breast-knot  gay.  O,  Robin,  Rob-in  Red-breast,  O,    Rob -in,  Rob-in  dear. 
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late,  'Twill  soon  be  winter  now.      O,  Robin,  Rob-in  Red-breast,  O,   Rob -in,  Rob-in  dear, 
dark,  Where  can  poor  Robin  go. 
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1.     Far  o'er  ocean'ssparklingfoam,  Here  sweet  freedom  sought  her  home;  Joyful  rest  -  ed 
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2.  By     our  pa-triot   sires  at   first,  Was  our   fledg-ling  ea-gle  nursed,  Now  up-soar-ing 

3.  While  our  hoar-y  mountains  stand,  Silent  watch-tow'rs  of  the  land ;  While  our  might-y 
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on     thy  shore,    Bid-ding      ex-iles    roam     no  more,  Bid-ding      ex-iles      roam    no 
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bold  and  high,    Lo!    he    sails 'neath  ev  - 'ry     sky,     Lo!    he    sails 'neath    ev  - 'ry 
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more.        Hail,        all        hail       to    thee,  Thou  bright  land    of      lib    -    er  -  ty! 
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sky.  Hail,        ail        hail       to    thee,  Thou  bright  land    of      lib    -    er  -  ty! 
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On-ward     as      the         a  -  ges      roll,    Spread  thy  sway  from      pole     to  pole. 
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On-ward     as       the        a  -  ges      roll,    Spread  thy  sway  from      pole     to  pole. 
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THE  LORELEY. 
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German,  arr.  by  J.  D.  LOSE. 
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1.     Oh!    tell      me  what       it    mean  -  eth,    This  gloom,  and    tear  -  f ul        eye? 
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2.  Above,        a      maid  -  en       sit  -  teth,       Of     wond-rous    form,   and       fair; 

3.  The   boat-man     on        the     riv    -    er,     Lists    to        the  song,     spell-bound; 
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'Tis    mem  -  'ry    that       re  -  tain  -  eth,      The    tale      of      years    gone         by; 
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The    fad  -  ing      light  grows     dim-mer,  The  Rhine  doth  calm  -  ly      flow; 
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With  comb    of    gold,     she     combs     it;  The  task     with  song     be-guiled; 

The    wa  -  ters      deep    have  caught  them,  Both  boat      and  boat-man    brave; 
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1.     Come,  come,  come,  O'erthe  hills  free  from  care,  Iu  our  home  true  pleasuresare.  Blossoms  sweet, 
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2.     Come,  come,  come,  When  the  day's  work  is  done,  Ev'ningshadesarecomingon,  Then  by  love 
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gems  a-dorn,  Jew-els  bright,  gai-ly  worn,  Beauty  all    around.      Tra  la    la    la    la  la   la, 
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Tra     la     la     la       la     la     la,      Jew-els   bright,  gai-lv  worn,  Beau-ty    all      a -round. 
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Tra     la     la     la      la    la    la,  Who  would  not    loye  secure,  Who  would  joys  de-cline. 
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ERIN  IS  MY  HOME. 


Andante. 


Arr.byJ.  D.LUSE. 
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1.     O!  I  haveroam'd  in  man-y  lands,     And  raan-y  friends  I've  met:  Not  one  fair  scene  or 
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2.     If  England  were  my  place  of  birth,     I'd  love  her  tranquil  shore;    If  bon-ny  Scotland 
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kind-ly  smile,      Can  this  fond  heart  for -get;      But  I'll  confess  that  I'm  content,        No 
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were  my  home,  Her  mountains  I'd     a-dore;    Tho'  pleasant  days  in  both  I've  pass'd,    I 
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home,         O!       steer  my  bark  to    E-rin's     Isle,       For      E-rin     is        my     home. 
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Allegretto, 
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Arr.  from  the  German. 
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Sot't-ly    blow    tlie    ver-nal     breez-es,  Mead-ows  bright  with  sun-shine  laugh: 
Now  my  thoughts  are  toward  the  mountains,  Bring  to    me    my      wan-der    staff. 
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2.     Fare  thee  well,  for       I     must  leave  thee,  Home  so  loved  where  dear  ones   stay; 
Stran-ger  roofs  must  be      my    shel  -  ter,   Du  -  ty    calls    me    now      a  -  way. 
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3.     May  our  heav'u-ly     Fa-ther    bless  you!  Thus  the  heart  shall   ev  -  er      pray; 
When  be -side  the    eve-ning      al  -  tar,  Thiuk  of  loved  ones  far     a  -   way. 
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When  the  cloudsso  soft-ly  shining,  Round  the  mountain  tops  are  twining,  There  the  breath 
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Life  flows  pure  from  many  a  fountain,  Hearts  are  warm,  tho  bleak  the  mountain ;  Soon  our  love 
Think  one  sun  still  shines  above  us,   One      e  -  ter  -  nal  bliss  be-fore    us;  Where-so-e'er 
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of  heav'n  we  quaff,  Give  me  now  my  wander  staff,  Give  me  now  my     wan  -  der 
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shall  have  its  proof,  So  farewell,  my  father-roof,  So  farewell,  my      fa  -  ther  -  roof, 
the  foot-steps  stray,  Think  and  love,  tho'  far  away,  Think  and  love,  tho'  far    a   -   way. 
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2    The   song  shall  wake   with     op'-ning   light,  And  last   un  -  til  the  shades  of   night. 
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German  Student's  Song 
Allegretto. 


THE  WANDERER'S  FAREWELL. 


Arr.  by  J.  D.  LUSE. 
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1.     The  sails  are  all  swelling,  the  streamers  float  gay,    )  A-dieu,  my  dear  mountain,      A- 
The  an-chor  is     hoist-ed,    and   I   must  a  -  way:    j 
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2.     A-dieu,  dearest    mother!  dear  sweet-heart  a-dieu!    )  Whereflow'rsever  blossoms,  where 
I     go  where  the  skies  are    all  shin-ing  and  blue,    | 
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turn  from  vour  threshold,  'mid  strangers  to  roam,  to  roam.  *Ju-val -le-ra,    ju-val-le-ra,   ju- 
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No,    no,       He        can-not       go    with     me, 
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can-not    go      with       me. 
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be,       Yes,  yes,     That     land   his    own  must  be,  That  land    his  own    must      be. 
be,       Yes,  yes,       To       him    all  bright  will    be,      To     him     all  bright  will       be. 
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AWAY  TO  THE  HILLS,  AWAY. 


Allegro. 


Arranged  for  this  work. 
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1.     Seethe  sun's  first  gleam  on  the  mountain  stream,  Now  sing  our  merry  lay,Tra,  la,  la,  la,  Come', 
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2.  Now  the  chamois  fleet   we  long  to  meet,  With  dawn's  first  blushing  ray,  Tra,  la,  la,  la,  With 

3.  Then  at  even  tide,  when  the  sun  doth  hide,  Behind  yon  mountain  gray,  Tra,  la,  la,  la,  And 
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comrades,  rouse  from  your  slothful  dream,  Withjoyous  hearts  see  the  first  bright  beam.  For  wei soon  must  a- 
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emil-ing  face  and  with  flying  feet,  We  11  seek  him  then  in  his  lone  retreat  ;Then  a-way  to   the 
shadows  veil  all  the  land-scape  wide,  Adown  the  rock-y  steep  we'll  glide  And  will  hail  to  the 

i 


_L 


* 


-A 


±- 


9       W~ 


j — h 


--A— N 


-way,  must  a-way, For     we    soon  must  a-way,  must  a -way,     Tra.  la.  la,    la, 

S       .N      i  ^    3. 

1 — I" 


hills,  then  a-way, Then  a-way       to  the  hills,  then  a  -  way,     Tra,  la,  la,    la. 

close      of  the  day, And  will  hail     to  the  close     of  the  day.     Tra,  la,  la,    la. 


_tt_U. 


t/     V 


*.; 


E^I 


Ho-H-- 


>— ^— I — ^~ ^- 


£ 


-*— N 


^-# 


»P 


V— br 


^ 


±Z 


11 


For  we  soon  must  away,  must  a-way, For  we  soon  must  a-way.  must  a  -  way. 


Then  a-way  to  the  hills,  then  a-way,..7?T7T..    Then  a-way    to  the  hills,  then  a  -  way 
And  will  hail  to  the  close  of  the  day, And  wjll  hail  to  the  close  of  the   day 
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ROAM  THE  GREENWOOD. 
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II        Allegro. 
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From  DRAGERT.  arr.  by  W.  A.  OGDEN. 
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1.     Come    let        us    roam      the  green-wood,  Where  na-ture's     min-strels    sing,      The 
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2.     Oh,      were      we    free     from    e    -    vil!       And    in    -    no -cent        as      you,      Our 
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mel   -   o-dies  they  warble,  Make  hill  and  val-ley      ring,  Make  hill  and    val-ley  ring 
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songswouldbeas    joyous,  As      hap-py,  and  as      true,      As      hap-py  and  as     true. 
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Tra,   la,   la,      la,   la,    Tra,    la,   la,      la,   la,    Tra,   la,    la,     la,   la,   la,   la,   la,     la, 
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\JUANI 


Arr.  from  the  Spanish. 


U      Andante. 


1.    Soft  o'er  the  i'oun-taiu,  Ling'ring  falls  the  southern  moon ;  Far  o'er  the  mountain, 

Dolce. 


2.     When  in  thy  dreaming,  Moonsliketheseshallshinea-gain,     And  day-light  beaming, 
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Breaks  the  day  too  soon ;  In  thy  dark  eye's  splendor,  Where  the  warm  light  loves  to  dwell,  Weary 
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looks,  yet  ten-der,  Speak  their  fond  fare-well!    Ni  -  ta,  Jua   -   ni-ta!       Ask  thy  soul      if 
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heart    consenting.       To      a  pray  'r  gone  by?      Ni  -  ta,  Jua   -   ni-ta!        Let    melin-ger 
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we  should  part;    Ni    -    ta,        Jua    -    ni    -    ta!       Lean    thou      on       my       heart! 
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by     thy     side;      Ni 
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Be        my       own     fair      bride! 
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FAREWELL  DEAR  HOME.  69 

Silesian  Melody.    Arr.  by  .1,  D.  L. 
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-.         f    Bit-ter  tears  must  flow,  we  must  far  off  go,  We  must  leave  our  much  loved  home.  ) 
\    For  our  fa  -ther's  sake  we  will  com-fort  take,  Tho'  in  distant  lands  we     roam,     } 
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n        f    Oh!  ye   ro  -  ses      red,     in  our    gar-den     bed,  And  ye  flow-ers  all,  fare  -  well!    j 
{     I  shall  no  more    see,  how  ye  bloom  for    me,  Nor  your  grateful  fragrance  smell,  j 
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o       I    From  the  fields,  so  green  in  their  beau-ty    seen,  We  shall  gather  no  more  flow'rs;   ) 
{    In  the  pleasant  glade,  with  its  cool-ing  shade,  We  shall  no  more  pass  the  hours  ;  j 
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Oh,  to-day  we  leave  our  home,  In  anoth-er  land  to  roam;  So,  beloved  home,  farewell! 
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Oh,  my  flowers,  weep  with  me, We'll  no  more  each  other  see;  So,  beloved  home,  farewell! 
Oh,  farewell,  each  pleasant  tree,  That  we  nevermore  shall  see; 
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Now  farewell,  be-loved  home,  In  another  land  to  roam,  So  farewell,  dear  home,  dear  home! 
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Now  farewell,  be-loved  home,  In  another  land  to  roam,  So  farewell,  dear  home,  dear  home! 
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70  LIFE'S  SEA  SHORE.    (Class  song.) 

MARY  L.  BEST.  W.  A.  OGDMT. 
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1 .     We  are  standing  on  life's  sea-shore,  The  morn  of  youth  to  greet,  Each  wave  on  time's  broad 
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2.     The  earth  with  all  its  treas-ures,  For  heart,  andsoul,  and  mind,  Must  yield  to  conq'ring 
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o  -  cean,  Rolls  treasuresatourfeet;Weare  waiting,  list'ning,  longing,  Our  minds  have  grasped 
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pur-pose,  That  will  to  search  and  find;       To-night  we  stand  to  -  geth-er,  A-non  our  paths 
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the    key     To   ev-'rv  honored  station,       Up-on     this  mighty     sea;     Then  march!  march! 
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di  -  vide,  But  in  the  bright  for-ev-er,    We'll  jour-ney  side  by  side,     Then  march!  march! 
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march,  with  honest,  true  endeavor,  We'll  scale  the  hights  of  wisdom  yet ,  And  gain  the  bright  forever. 
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march,  with  honest,  true  endeavor,  We'll  scale  the  hightsof  wisdom  vet,  And  gain  thebright  forever. 
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MY  NATIVE  LAND. 
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Arr.  from  W.  II.  BIRCH. 
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1.  Home    of    the    hap  -  py    and    the    free,       Na-tive   land,   my    na  -  tive  land;  The 

2.  Thy    sons    are  first    in      art    and    song,      Na  -  tive   land,   my    na  -  tive  land;  As 
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3.  For     ma  -  ny     thrill-iug  tales  are  told,        Na  -  tive   land,   my    na  -  tive  laud;  How 

4.  No    des  -  pot's  feet  shall  tread  thy  shore,  Na  -  tive  land,  my    na  -  tive  land;  To 
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lib  -  er  -  ty,        Na  -  tive    laud,     my      na  -  tive     land;    How 
war-like  throng,  Na  -  tive    land,     mv      na  -  tive     land;    Their 
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they  have  fought  in      days    of      old,      Na  -  tive    land,     my      na  -  tive     land;    They 
glut    thy  homes  with      crim-son    gore,     Na  -  tive    land,     my      na  -  tive     land;  Whilst 


PTj^  a^g 


o — p:v 


£ 


L 

-#- 


1 


i— rV 


_\ S, 


_#__ 


A- 


oft      my    voice      is    rais'd  for    thee,  Thou  glorious    land 
hearts  are     al  -  ways  stout    and  strong,  To  guard  the  right 
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of      lib  -  er  -  ty,       For 
a-gainst  the  wrong,  And 
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scorn  the    temp-ter's     yel-low    gold,     And  trust-ing     to       their  arm     so     bold,      To 
thou  hast    free  -  men      as      of    yore,     But  plen  -  ty    smile    from  shore  to    shore,  And 
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thou      art    all        the    world      to      me,        Na  -  tive    land,     my        na-tive    land, 
•bear      the    bat   -  tie       flag        a -long,        Na-tive    land,     my        na-tive    land. 
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bear    them  safe  through  ills 
peace  shall  reign    for       ev 
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Na  -  tive    land,     my        na  -  tive    land, 
er-more,        Na-tive    land,     my        na-tive    land. 
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FAREWELL  MY  HARP. 


Moriprato. 


I>r.  Q.  MIESSE. 
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thrill-ing  rush, 
1.    Coniesweeptheharplonethrillingrush Of    all  that  warm'd  its  chord  to  song; 


then  to  sleep, 
2.     One  sigh,  my  harp!  and  then  to  sleep For  all  that  lov'd  thy  song  have  flown; 


tv4         ^—- ^-#— #»    ill 


o 


3 J 


£k 


/_ 


¥     / 


V    ¥  J 


=r==t 


v— /- 


N— 3 


-v— V 


•s—m- 


tf — #- 


1^1 


ev-erhush,  a-long. 

And  then  the  strains  for  ever  hush That  oft  havebreath'd  its  wires  along, 
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vig-ils  keep,  a-lone. 

Whyshould'st  thou  lovely  vigilskeep For-sa  -  ken,  broken,  and  a-lone? 
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The   ray  isquench'd  that     lit     our  mirth,  The  shrine        is     gone    that  claimed  the  pray'r; 
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Let  this    sad  mur-mur      be    thy      last,  Nor     e'er 


a- gain        in    ca  -  dence    swell; 
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dis-tant  ear'h,  carol  there 

And  ex-iles  o'er  the  distant  earth How  can  we  wake  the  car-ol  there? 
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are  all  past, 

Thine  hours  of  joyouaness  are  past, And  thus  we  sev-er,  fare  tliee  well 
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fare  thee  well. 
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Copyriglit  1800,  by  J.  D.  LUSE. 
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1.  Oh!         I      am      a 

2.  Where  bound-ing 


mer-ry      sail -or     lad,  With  heart  both  light  and  free;       I 
bil-low     rears   its    head,  To    play  with  temp-est  cloud,     And 
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tread  the     ves-sel's    deck,    A -mid     the     liowl-ing    gale,    And 
viv  -  id    light-niiig  flash    A-round    me    bold  aud    free;    Yet 


V 


W- 


-0 
V- 


-0- 
S=tfc 


v — 


^_.. 


■m+ — 


£ 


sr\ 


high   -   ly     prize      my        gal -hint     ship,       I 
storm's  deep  voice  comes    o'er    the    main,    In 

>     V 


¥1 

love      the    dark    blue      sea. 
mur-niurs  hoarse    aud    loud. 
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some  will    love 


the      sea-gull  s scream,  And 
the      dull,  tame,  shore,  But  an 
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to        the     thun-der's    wail, 
o  -  cean      life      for       me. 
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love  the  dark  blue  sea;      I    love,  I     love,  Hove,  I  love,  I  love     the  dark  blue    sea 
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THE  MEN  OF  HARLECH. 
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"Welsh  Battle  Song." 


1 .    Lo!    the  gladsome  day  is  breaking,  Beantv  from  her  slumber's  waking;  Forth  to  battle, 
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2.    Fare-yc-  wel  1,  dear  nat  ive  mountains,  Valleys  green,  and  flow  ingf  mi  n  tains,  Where  1  he  tide  of 
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men     of      Harlech!  Onward     to      the  fray!        Pen-nons    gay    are  streaming, 
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Falchions  brightly  gleaming;     Rush  we,  like      a     mighty     tor-rent,  Ne'er  of     dan  -  ger 
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Bra v-ing  foe-man's  anger;        'Neath  the    valiantGwynedd's  banner,    In    the     strife  en- 
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On,  where  glo  -   ry     points     the    way.  Where        the  sua       of 
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Fore-most    in         the    bat   -   tie    fray.  Where        the  sun       of 
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THE  MEN  OF  HARLECH,    Concluded. 
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Cres. 


Fall. 


free-dom's  shin-ing,  Forth  to  bat -tie,    men    of    Har-lech!     Onward  to      the  fray! 
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free-dom's  shin-ing,  There  must  be  the    men    of    Har-lech,  Fore-most  in     the  fray. 
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THE  THUNDER  STORM. 
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1.     See!    the     hi  -  rid  lightning  flash-es!  Hark!  the  roll-ing  thun-der   Peal-ing  from  the 
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2.  Dash-ing   like    a    foam-ing  tor-rent,  Now  the  rain    deseeud-ing.  Loud  the  migh-ty 

3.  See!  the  clouds  are  pass-ing  ov  -  er,  Soft  the  winds  are  blowing,  Light-er  falls  the 
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mountain,  Like  the  sound  of      can-non-ade;        On-ward  comes  the    tem-pest    wild, 
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thun-der,    And  'tis     near-er,      near-er      now;    Awhile  the     oak,  the     gi  -  ant     oak, 
rain-drop,    Now  all      ua-ture    smiles    a -gain;      And    the   birds  are      rest-ing     now, 
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Sweeping    o'er    the    skies,  While  the  trembling  bird,      To      its      cov-ert 
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Rears  his    state -ly      form,  Waves  his    loft  -  y  boughs,   To    the      fear-ful    storm. 
On       the     ver-dant   spray,  Breathing    out  their    joy,       In       a      tune-ful      lay. 
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SPRING  NOW  RETURNING. 


Cantabile. 
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1.    Sweet  spring  now  re -turn   -   ing,     Breathing    ou      hill  and  plain,  And  meadows  are 
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2.     Full        glad-ly   we   greet      thee,    Thou  most  de-light -ful  guest;  Ah!  long  have  we 
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Now      fair  are      the    flow 
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ed,       By  thee,  sure    to      be    blest,        Stern      win-ter     east    o'er 
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And  charming  are  the  groves,  And  soft  are  the  show-ers,  That     fall    from    a-bove 
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His       beav-y     ice  cold  chain,  "\\  e  love     to    be  breathing,     In       free-dom      a-gain 
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AULD  LANG  SYNE. 


Qnartet. 

ttVa,-r 


->-;-, 


M— *- 


-*— n 


Ait.  for  this  work. 


Should  auld  acquaintance  be  forgot,  And  never  brought  to  mind;  Slioul 
We've  passed  thro'  many  varied  scenes,  Since  youth's  unclouded  day;  And 


d  auld  acquaintance  be  forgot, 
friends,  and  hopes,  and  happy  dreami, 
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Hire  we  have  met,  here  we  may  part,  To  meet  on  earth  no  more,  And 
But  when  we've  crossed  the  sea  of  life,And  reached  the  heav'nly  shore, We'll 
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we  may  nev-  er  sins    a-gain, 
sing  tlie  songs  our  fathers  sing, 

■m-'-  0—0—0-1- R- 

U    !  .    I  rJ0-r-9—0 


V    Z '     V    V  t 


AULD  LANG  SYNE.     Concluded. 
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And  songs  of  auld  lang  syne.  For  anld  lang  syne  we  meet  to-night  For     anld        lang  syne:     To 
Time's  hand  hath  .swept  away,  And  voices  that  once  joined  with  ours,  In  d:iys  of  anld  lang  syne,  Are 
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The  cherished  songs  of  yore;  The  sacred  songs  our  fa-thers   sang,  In  days  of  auld  lang  syne.  We 
Transcending  those  of  yore;  We'll  meet  to  sing  diviner  strains  Than  those  of  auld  lang  svne.  Im- 
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sing  the  songs  our  fathers  sang,  In  clays  of  auld  lang  syne.         For    auld    lang  syne  we  sing,  For 
silent  now  and  blend  no  more,  In  songs  of  auld  lang  syne.         1st,  2nd  and  3rd  verses. 
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may    not  meet  to  sing    again  The  songs  of  auld  lang  syne.         For    auld    lang  syne  we  sing,  For 
mortal  songs  of  praise  unknown.  In  days  of  auld  lang  syne.         4th  verse. 
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auld  lang  syne,  We  sing  the  songs  our  fathers  sang,  In     auld    lang   syne.  auld  lang  syne. 
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auld  lang  syne,  Immortal  songs  of  praise  unknown,  In     auld    lang   syne.  auld  lang  syne. 
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Allegro. 
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THE  SHEPHERD  OF  THE  VALLEY. 
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1.     I'm     a     shepherd  of  the  val-ley,  La,  la,  la,  la,    la,  la,    la,  la,    la,  la,  With  my  sheep 
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2.  In    the  fresh  and  dew-y  morning, 

3.  Free  from  en  -  vy    ev-er    liv-ing, 
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La,  la,    la,  la,    la,  la,    la,  la,  When  the  first 
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I  wan-der      dai  -  ly,     La,  la,  la,    la,  la,  la,   la,     la,  la,  la,  Where  the  ten-der  grass  is 
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graylightis  dawn-ing, 
a  broth-er    striv-ing, 
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La,    la,  la,  la,   la,     la,  la,    la,     Waking  from  mv  peace-fill 

Tho'  the  shepherd's  lot  b« 
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growing,  Where  the  laughing  waters  play,  Where  the  vernal  winds  are  blowing,  With  my  flock 
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slumber,  Loud  resounds  my  cheerfulsong;  Up  the  mountain,  then  I  clamber,  With  my  sheep 
low  -  ly,  Yet     con-tent      I   well  may  be,     If      my  store  increase  but  slow-ly,    Ev-'ry  day 
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I  love  to  stray.     La,  la,  la,  la,  la,     la,  la,    la,  la,  la,  With  my  flock     I    love  to  straj 


a    hap-py  throng,  La,  la,  la,  la,  la,     la,  la,    la,  la,  la,  With  my  sheep  a     hap-py  throng. 
has  joy  for  me.  Ev-'ry*  day    has  joy    for  me. 
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Allegrretto. 


O,  WANDERER  STAY! 
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1.    0;  wander-er,  stay,  go  not    a-way;  The  night  is   fall-ing  fast;      The  howi-ing  wolf  now 
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2,     O,  wander-er,  stay,  go  not    a-way ;  The  night  is   fall-ing   fast;      Thehowl-ing  wolf  now 


^  *  s-fi-'-f* -Hf— *-— *— ^-  F —      -#  F* — *— < i-   -F— S-* — F* — *•— * — *- 

^— &-^=p— ^— x=r— i^-f; — h,-! — *-F^-«-» — g-Fi--1-*-^ — gz=r— #-- 


6p= 

-4-ff 1 


1 l_ 


ZE 


iFT 


-flr 


P4 


:^t 


:q=:*-3 


-ft— 


ftR 


seeks  his  prey;  And  surely  you'll  be  lost.  The  dreary  path  that  thou  would'st  tread  The  robber's 
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seeks  his  prey;  And  surely  you'll  be  lost. 
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haunt  has  been  for  years ;  Then  stay  with  us  to-night  instead,  within  our  cot,  and  free  from  fears,  O, 
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never  yet  were  blessed  ;Tho'  scant  our  store,  still  what  remains  we  freely  offer  thee,  our  guest,  O, 
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wan -der-er,  stay,  go  not      a-way;  The  night  is    fall-ing  fast;    The  howling  wolf  now 


wan  -  der  -  er,  stay,  go  not      a-way;  The  night  is    fall-ing  fast;    The  howling  wolf  now 
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O,  WANDERER  STAY!    Concluded. 
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rey,  The  light  of  day  is  past,  Wander-er, stay!  Wander-er,  stay!  AVanderer,  Btaj 
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day  is  past,  Wander-er,  stay!  Wauder-er,  stay!  Wanderer,  stay! 
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WORK,  AND  BE  HAPPY. 
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1.    Work,  and     be  hap  -  py;  Work's  light  when  hearts  are  gay,  Work  for  life's  har-vest, 
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2.     Work,  and      be   hap   -    py;  Work's  light  when  hearts  are  gay,  Work  for  life's  har-vest, 
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Work,  while  you  may,  When  earth  is  moist  with   ear  -  ly    rain,     In  fur-rowed  fields  men 
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Work,  while  you   may,        In  Au-tumn  days  the    corn  they  reap,  With  sheaves  the  creaking 
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strew  the  grain ;  So  we,     in  youth,  will  cast  tlie  seed    For  har-vests  in      our       need. 


~N- 


r 0     0~ 


.0 

0 


\ 


-0 1- 

-»— E" 


-0-. 


-&-T 


_>T_^__*_J**. 


-0 — Eif: 


*s 


SB 


wain  they  heap,  So  life,  when  youthful  days  are  past,    A    har-vest  reap    at         last. 
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THE  BEGGAR  BOY. 


JAMES  L.  ORR. 
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1.  'Twas  Christmas  night,  and  all  the  street,  Was  throng'd  with  passers  to    and  fro,        And   ev' -  ry 

2.  He  heard  with  tear  drops  on    his  cheek,  The  mer-ry  sound    of  childrens'  glee,      And  drawing 


3.  But  when  the  tide       of    hu-man    life        A-long  the  pavement  ceased  to  sweep,  With  naught  to 

4.  The  Christmas  bells  rang  out  their  peals,      To  tell  that  Christmas  dawn  had  come,  And  while  they 
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one  looked  bright  and  glad,      Ex-cept     a    lit 
from    the  crowd  a  -  part.        A    cry  of    sor 


tie    beg-gar    lad,       Who  had  no    home  where 
row  filled  his  heart,  "They  all  have    hap-py 


9 ? 

rest         on    but  a    stone,      Hun-gry  and  home  -  less,  all     a  -  lone,       The    lit -tie       out  -  cast 
hailed       a    Sa-viour's  birth,    That  Sav-iour,  Je  -   sus  stooped  to  earth,    And  took  the     lit- tie 

-F 1 *-r 0-0- 


^-h-F-Mr-^F 


If  i  J  iJjgqtj^H^ 


~N-ifc^ 


& 


— N-- 


he      could  go.                      No    hap-py  home,               no  hour  of  joy,                no  friend  to  cheer, 
homes  but    me."     No  home, no   joy, no  friends, 

ft    ,       ,    TTnTTlV -^Jj=m,. qn=E 


-w — 0 

-0. IT    0"' 

T  ~  ~0~    "W  • 

fell         a  -  sleep, 
out  -  cast  home 

=F=ft 


&mm 


Tt5>—0--rt- 


H* 


f     • 
y    y    P    ' 

No    hap-py  home, 


«s>~*-L 


::st*z 


-1- 


<5>~JL 


y    y    1/ 

no  hour  of  joy, 


no  friend  to  cheer. 


T 


i=£=F 


H 


no  one    to    love, 


no   love,. 


=F 


His     on  -  ly  friend  the    Sav  •  iour,    His    on  -  ly  home  a  -  hove. 

t s: — rtn 


-0- 


_i_ 


5-f 


T 


A-; 


^ 


no  one    to     love,     His      on   -   ly  friend  the    Sav  -  iour,    His    on  -  ly  home  a  -  hove. 


V—  /— / 


• 

'  m  • 

m      m     m 

0      0 

T        I 

1 

r0'—0—0—0-\ 

1 

V    V    w 

& ] 

-\ /— *_/_!_- ^J 

82 


Andanto.    J) 


U  Andante 
+I-H- — -Arir-m 


SINCE  FIRST  I  SAW  YOUR  FACE. 

Madrigal.)  THOS.  FORD.    1609. 


0-. fr- 


iii: 


0 m 0 0 0j 

1.     Since  first      I      saw  vour  face,     I     resolved     to     hon  -  or    and     re   -   nown         you, 


-4- 


F* 


A- 


'0-0- 


^F- 


2.     The     sun,  whose  beams  most  glo-ri-ous  are,       re-ject-eth  no       be 


hold 


9-tsJpt=f>^-# 0-  -A>-A4=  =f _I?^_*    ,s=^#_E 

i2— *4rf~| Fi fr 1 •— Y0 0— 0  L— + — +—> — f-R 


r 

i 

er, 


now 


dis-dain'd,  I     wish      my  heart  had     nev-er        known  you. 


And  your  sweet  beau-ty,   past  com-pare,  made  my    poor  eyes  the        bold 


:n~: 


•-*- 


*Zj&L 


er. 


I 


H-tr— -  •— * 


zp 


Cres. 


What!  I      that  lov'd  and   you  that  lik'd,  Shall  we      be  -  gin  to 

Where  beauty  moves,  and   wit     de-lights,  And  signs  of      kind  -  ness 


-S 


-A- 

~m 


* — »- 


5 


#- 


-# — #- 
» — 0- 


t 


'&-- 


wran 

bind 


:S 


lam 


gle?  " 
me. 


— (5?Z 
\~^~ t— 

What     I      that  lov'd  and  you     that  lik'd,  Shall  we  be-gin     to  wran     -     gle? 
Where  beau-ty  moves,  and  wit         delights,  And  signs  of  kindness  bind  me. 


■y- 


:§* 


-f2_ 


^gr 


II 


c^i 


-b^-- 


=F 


-0 — ■+■ 


■-T 


M-^-,-» gj 


SI 


1] 


No,     no,     no,     no,  no,  my  heart    is      fast    and      can  -  not      dis-en  -  tan  -  gle. 


L 


rr 


-. — fr 

~9 


I. 


■0-    *-      -a-     -0-      m 


-<&- 


There,  O,  there,  O,  there,  Where-e'erl    go 

-0s- 


-A 
~0Z 


leave      my  heart  be  -  hind     me 

— *— *  ri- F» — 


pin 

ne. 


THE  DEAREST  PLACE. 


i   if    Andantino 


W.  T.  WRIGHTON. 


83 


Wf 


^    S  •  0 


_  J 1 1 (s  _.  _i la 

~P — P — f'-j-  ~J2ZHL9Z  ~&~* 


j_4-44- 


-N— I P 


1 .     The         dearest  place  on  earth  to  me,  Is  home,  sweet  home ; The  f'air-y  land  I've  long'd  to  see, 


i:^t 


— ^ — i — |  __• — i  _i.#_ 


IffZZT 


2.     I'  ve  taught  my  heart  the  way  to  prize  My  home,  sweet  home  ;I've  learned  to  look  with  lover'seyes 


i — ps-h — &.  -=i — i — - — &  ;p 


iLottezzt: 


b£. 


J=53 — R=J— *: 


'»"»"*- 


i     « — p^ 


U    if~  Key  of  E. 


+ 


^ 


Hbzi 


:^« 


#^-#— •> 


:£=£ 


p^-#- 


Is  home,  sweet  home.  There  how  charm  'd  the  sense  of  hear-ing,  There  where  hearts  are  so  en- 

r-i—  >-^- 


(5^t— ar— 


On  home,  sweet  home.  There  where  vows  are  tru  -  ly  plight-ed,  There  where  hearts  areso  u- 


W%- 


-p — #- 


■m-e—m- 


j # m. 


b»-tz 


■s^p 


^ 


Key  of  A. 


#        # 


— fc- 


:q:: 


*FJP- 


:dearing,  All    the  world  is  not  so  cheering,  Ashome,sweethome. The    dear-est  place  on 

-# — 0 — :--m-0 — y 


o> 


-nit-ed,  All  the  world  beside  I've  slighted  For  home,  sweet  home.  The    dear-est  place  on 


Q :  mL  i     j  >-#.    0   0 .  *  1 0   0     i — ^_psEq — q_E^2_|=[ 

K^-4— *— «+l ^    I        l/+i 1 •    0    w-\-&—-*-\-\ — —I 


J- 


i     p~ 


M***=l 1 1 NP-J 1  I     !  > 


A N-- 1 =SC^=-l 


9-^*—0 


Sffi 


jb£ 


I 


earth  to  me,  Is  home,  sweet  home;  The  fair-y  land,  I've  long'd  to  see,  Is  home,  sweet  home. 
_^S_.T._t^;r_^U_i_t.^,_^_#_tJ_«=j:r_Srt^_,_Cs_M 


(51 


earth  to  me,  Is  home,  sweet  home;  The  fair-y  land,  I've  long'd  to  see,  Is  home,  sweet  home. 

sjy  ■  i  .  - 


:^^_«_ 


LIZ 


|~l N--4- 

p'-.-p — p- 


T=£ 


rx:: 


=xt 


sr- 


9 


84 


W.  A.  OGDEN. 
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Old  English  Song 
.    j*  Moderato. 


"DAME  DURDEN." 


Arr.  by  G.  A.  MACFARREN. 


:£rfzt: 


# 


■V—-2- 
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And  John,    and    Dick,    and    Joe,     and  Jack,    and  Hum-phrey  with      his    flail. 
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IN  THE  STARLIGHT.     Duet. 


J.  E.  CARPENTER. 
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IN  THE  STARLIGHT.    Concluded. 
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HARK,  THE  LARK. 
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BRINLEY  RICHARDS. 
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Molto  animato. 


11 


^i 


2&i — 0 

2-8- 


-*Ft 


■A—m V 

.0 0. 


0-^0 


--A- 


3 


Let    the  lulls  and  vales  re  -  sound,    Ev-'ry  heart  with  rapture  bound!  Our  flag  doth  fly  'neatb 


r»jr 


# 0 0 0- 


^H-1 — nF-i ^H 

#3#— #  -c#  \00-i— » 


BidrJH — * 


Let    the  liills  and  vales  re  -  sound,    Ev-'ry  heart  with  rapture  bound!  Our  flag  doth  fly  'neath 
0 *- 


\ — v- 


-«— ?- 


?-*=p: 


t?-h — ^— fr— uh-i — j?— i — v 


-«— *- 


-i — i — ^- 


# — # — #- 


tett-fcir^-CFi 


f^H-P-fj-i 

H-tl- it  — 


H-th 


# #- 


:** 


:?-^#-£» 


SF 


— i h — i — i-  — i— 

._i — 0 — 0 — 0-  _#_ 


A — !v 


-0 — 0- 


Freedom's  sky,  Wake  now  our  song!      Oh,  bless  our  na-tive     land,      Ev-erfiee   Co-lum-bia 


■H 0 V t— 1 

0 0 0 0 ' 


9S 


Freedom's  sky,  Wake  now  our  song!      Oh,  bless  our   na-tive      land,      Ev  -  er  free  Co-lum-bia 


&lt=£ 


■#-*— 0)     y- 


Jt 0. 


J0-^-0—0—0- 

1 — v— v— *- 


wm^m^^^^*m?=m 


-V— 


stand !  And  this    our    mot-to    be    while  we  march    a 


long. 


r-l- 


~A 


:=f=F= 


Is 


1 


Sires        of 


stand !  And  this    our    mot-to    be    while  we  march    a 


Ions 


T" 


i/-H 


^±=^=:« 


tt: 


H 


Sires 


of 


+-±~0—0 

r    i    u 


gS=±^ff 


r^^— M-U-  -U=Er 


tzVzt 


v- 


-E2-I 


iftbdi 


old,      your  fame  is   writ  in       gold,    Your  her- i-tage    we  treasure,  and  your  mandates 


_U j_ -, -,—1 V— 1 —4*=4— #-r 


old,      your  fame  is  writ  in       gold,    Your  her  -  i-tage    we  treasure,  and  your  mandates 


Qfci 


?dE 


V---4- 


.__*_ 


iz 


m 


116 


LET  THE  HILLS  AND  VALES.     Continued. 


_0-_ 

V- 


£=!= 


p» 


0 — 0- 


H\- 


heed,    While    Time    shall    last,        No      stain  shall  e'er  be        cast,      To  dim  the  light  that 


WFPrW?  ^Ffj=g=g 


-» — 0- 


.0  _ 


heed,     W  liile    Time     shall     last.         No      stain  shall  e'er  be         cast.       To  dim  the  li"ht  that 
Jp =^_       _0      _0_ 


9  vrfcz. j= xz£=  r  '   r    *  J-      '     f=  "* — •—•—•-  znzzzjz:  ^\iw=M-~m — *3 


i 


&=?=£■ 


;        1/ £j5_ 


•— *— by 


-N 


-0 — 0—0 


_L.  ,__ # # _L # —     __# 0 — 


shines  above  each  Pa-triot      deed,  Let  the  hills    and  vales  re-sound,      Ev  -  "iv  heart  with  rapture 


H>— d — *— t 

r-2~j— ■— •zr-'- 
>        ^ — * — *    r 


0-^1 


-•  ^-0- 


-0 — 0- 


0  •  0 


--* 


■0—0— 


*-i 


-0 — 0- 


ri: 


shines  above  each  Pa-triot      deed,  the  hills    and  vales  re-sound,     Ev  -  'ry  heart  with  rapture 

0ZZJ0—0ZZZ0 


9^-jL-g-g-g= 


t=5z2: 


0-'  0- 


.0 0 0: 


f~r 


~M-'.'0. 0 0~_ 

H v— I — v-h — v— y— v- 


H— t-t- 


ta===4CT=?q=t 


t& 


:£f^==£ 


aF 


-) — t 


N-i 


bound!  Our  flag  doth  fly  'neath  Freedom's  sky,  Wake  now  our  6ong!      Oh,  bless  our  na-tive 
-\) 1^-| n—  N  i       ~  *  m.i  J  -  Ni    lJ  ^  J\  r fc- 


-0—0—0 


-M-q: 


V* 


*— F 


_ ,_S__^ #      -0-—0  0-— 


-0 — 0 — 0- 


2£ 


bound!  Our  flag  doth  fly  'neath  Freedom's  sky,  Wake  now  our  song!     Oh,  bless  our    na-tive 

Ms -01^ 

'I 1- 


fcEzt=£ 


-v- 


-0 — 0- 


•I — P- 


=3=Fp: 


pe 0—0ZZZM: 

1 b>— i b^- 


r: 


xfeir' 


land,      Ev-erfree   Co-lum-bia      stand!   And  this    our    niot-to    be    while  we  march    a- 


F3: 


~N- 


-Nr- 


-0 * 0- 


r-4 


Ussttte 


;# — 0- 


■=jz=qzz": 

0 0 — 0 0- 


-A- 


_ — ^_ 


*^ 


laud,      Ev-erfree  Co-lum-bia      stand!   And  this    our    mot-to    be    while  we  march    a 


9:? 


t-^—^-^0—0— «-  -W—MZ 

9-b-\ V— V— P-Fl — 1^- 


^=^ 


E*±z»z=fzEt=:3=:: 
-^     '       /-F 0— - 


LET  THE  HILLS  AND  VALES.    Continued.         117 


$%?-*+*-*  *¥**' i  i  i-f— ti    i      i — t — li       |  — 


_# Ml 

:b:zb: 


f=t 


1 r~ 


¥=t 


long. 


Native  land,dear  lionie  beneath  thy  stars    we    stand,  Our  hearts  for  -  e'er  thy 

Dear  native  land/neath  thy  stars  we  stand,  Ev'ry  heart  for  ever  thy 


± 


P 


J-^-N 


-•-y—N- 


«-#J 


Kir 

Ions:. 


Native  land, dear  home  beneath  thy  stars    we    stand,  Our  hearts  for -e'er  thy 


9*'±*Elfei 


3ZtZ3 


£3 


r 


r; 


jggpggggg^ 


.#-&-#. 


-I 1 &■ 


shield  will  be,   As     in  days  of  old,  When  tirst  unrolled,  Flag  of  our   nation,  we  march 'neath  thee. 


-^        Cres.      -£  1> 

fl 0 ^ f\L^ L« 


lazrirzji 


Y 


-0 — <y— J 


§S 


shield  will  be,   As     in  days  of  old, When  first  unrolled.  Flag  of  our   nation,  we  march 'neath  thee. 


RP= 


If 


^m 


v-- 


rf=^ 


-i-#- 


r~# — r 


i^ 


1(2. 
"I 


v — 


-ffi- 


=£* 


V     W 


fcfc-J 


Dolce 


No  land  so  sweet      to  thy  wand' rer's  feet,   peace  for -ev  -  er  dwell    on    thy 

'  N        v      Cres. 


-I « 

-0 » 


fr-«*z? 

l-J-# 


• •       I      •  • 


^    — * 


-N- 


*—i-£t 


0- 


~9 


I  till  I  I         t         l  I  I 

Land  of  home,  No  land  so      sweet   to  wand  - 'rer's      feet,  peace  dwell     for  ev    -   er 


J 


— *       I    ~y 
r-f       Lztp: 


£*£ 


inrc: 


-i — 

-•- 


m 


& 


-0.9- 


-f 


:c: 


-t- 


a= 


-0-*-0- 


—V—&—\ 1 *" 


I 


rockbound  strand;  And  thy  sons  be  true,  Fair  flag  to    you,  God's  blessing  fall    on  our  own  dear  land. 

H 1—  —  t-i r—  ^     r-i 1 1 t-1 --^# = t-4 


r-*-H 


/  -p-r- 


— 0 — 0 — j 


-0-  -r-0—L0 — 0 — &- 
on  thy  strand;  And  thv  sons  be  true,  Fair  flag  to    vou,  God's  blessing  fall    on  our  own  dear  land. 


¥$&EE=*£* 


-V-i 


=& 


--*  0—m 0^-0- 


it=t: 


m 


118 


LET  THE  HILLS  AND  VALES.    Concluded. 


fcfcat 


mm 


-0 — *- 


:1— fr 


0—0- 


1N — N 


-0 — 0- 


— i 1 1 PnP-i 1 1 

-• 0—M-\-0-^0 — 


-&F 


-ft- 


The      hills    and  vales    re-sound,  Let  each  heart  with  rapture  boundl  Our  flag  doth  fly  'neatta 
t—S-rr V-4-  -  *r-mT>+     A- N~i : ft, 


-# — »- 


r^p- 


# — « 


,  itof 


■*-MrVf 


# — #- 


-0-1-4 


^3=t*PtpjFF 


The      hills    and  vales    re-sound,  Let  each  heart  with  rapture  bound!  Our  flag  doth  fly  'neath 


BSdE 


y 


a      0 


-frrjE. 


0 0 0 <t.. 


I v—\ v-\-\ — v— v— y-  h — ^— i — >- 


Ms-0L 


-ft- 


| 1^ -#—•—< 


rftrtl — f? — ~i —  V— 1 — 

1— I 1 * 

. 

1 V — ] \ 

ri N 

i N — 1 1 

-I^H--^ 1 1— — ' 

y*h-P-H-0 — 0 — m— 
1-H-  — -1 

— 1 1 1  - 

1 ' 1— j — ft 

"1 0     7~e 

— i — - 

-    N S 

— 1 ^ — •— a — 

-0 y— - 

0       *     *     * 

-• — #- 

Freedom's  sky,  Wake  now  our  song!      Oh,  bless  our   na-tive      land, 

f)       -V    ■                    S      ^~                             1  .                                   -«^.     1^      ^^             K          \            h            • — - 

Ev  -  er  free  Co-lum-bia 

^     IN                         * 

■  V    \  ■■'                i     P  • 

A            _I           i 

j- — * — 0 — 0- 

0^0- 

E5E* 

fc 

>L-t>  u   i    0   r 

^        d 

m        *      i      ^  " 

TO^-J— ■— #— 

-p-f~H 

^— « — u" 

-# — # — # — 0 — ' 

I 

"Yee  Co-lum-bia 

i 

Freedom's  sky,  Wake  now  our  song!      Oh,  bless  our    na-tive      land, 
^~      >~      ^~  m     0~^0~<        ^ 

0        V 

Ev  -  er  l 

4  V;,.                         :      i  m  •     m      i  j 

S~ »s 

*      f  " 

*  1.,  >      #      0        \      \m        m      V 

1       1          ^ 

Jft 0 0 #_ 

_«-•#_ 

«      0 

0.      0       i          \j    ~ 

-*   0    ■     ,        u     *  *  M          ! 

^    >   !        >              ! 

W    I    -  w 

s? 

\s    y  n      v 

II  II- — «£ — - = 


# ~ . 5-  -i * * 

I ^-u=^± — t-  -^ 


-d— — 


-J !2_J_ 


-# — »- 


-# — #- 


stand!  And  this    our    mot-to    be    while  we  march    a  -  long,     The  hills,  the      hills       and 

$ 


^* 


p-u-m-*-- m — 0  h* 1 — i — ■-  •f--0 — 0 — ■ — -\ 1 — 7 — k — #-h»-i  -■ — 0-- 

0^?0 — #-u# 0 — 0 — #-"-• 0 •-L#-i— ■-JLl-# *  ■■[  ^r*\ + — ' 


-xr#= 


-| — r 

m  '     m 
stand!  And  tliis    our    mot-to    be    while  we  march    a    long,     The  hills,  the      hills       and 


9^=t 


^i- 


-j — '»■ 


.0 — •_ 

-i v- 


-l     r     *-f       0^. 


.0 #_ 

-fr— r- 


>  - 


#— -* — 0- 


\t 


Accel. 


J^_i     -^TT 


li§pfig 


vales  resound  with  song,  the  hills  and  vales  resound  with  song  resound 


:fcz*: 


£ib: 


i — i — </- 


.± 


with 


song. 


lit! 


vales  re-sound  with  soiig,  re-sound         with        song, 
0^0 

Bir!?=#=-fc=tz    s  t j  = :  :_^: :#    %     t    ■*. 

-b-L  #   i#  .  •   • ' ! — 0 L 


sound 


with 


song. 


«_«*. 


ir: 


M- 


:i^::iri^ 


i 


SIR  KNIGHT. 


119 


AUejrro. 


-   100 


S=±b 


N=* 


-A- 


p-tt^i—t—*^ 


0—? 


_Bl. 


::t 


/  i 


*^E*Et 


*r- r 


i g— jj 


H 


1.  "Sir     Knight,    Sir    Knight,  oh,  whith-er  a-w:iy,  With  snow-white  sails  o'er  the  foaming  spray?" 

2.  He        went      his      course      by    night    and  day,     And  cast    his    an-chor  in    Na  -  pies  bay. 


3.  "All  hail      to  thee,  hail      to  thee!      La  -  dy  bright,  Mineshalt  thou  be,  ere  the  morn-ing  light." 

4.  Then  came      the        Mar-grave,      bold    and  brave,  But  he      was  laid   in    a    mos  -  sy  grave. 

wag 


zt 


^i 


P 


Sing  heigh,     Sing  ho, 

r— i— rr 


'^zmWi-^zJPfi 


"Ft 


pi    1    i 


4F— #-!=l-.-  l^l— 0—0—0-- ] 


Sing  heigh,    Sing  ho,  Sing  ho,  for  that  land  of  flow'rs "Too  long  have  I    trod  up -on 

Sing  heigh,     Sing  ho,  Sing  ho,  for  that  land  of  flow'rs There  wandered  a    la  -  dy    up- 


ii  xvtt 

+4-H-— — - — ^-y-l — —  -fH?' 


-=-y- 


.0 «_ 

v—v- 


Sing  heigh,    Sing  ho, 
Sing  heigh,    Sing  ho, 


ho,  for  that  land  of  flow'rs "Not  so,   my  Sir  Knight,"  the 

ho,  for  that  land  of  flow'rs And  then  the  fierce  North-man 


%± 


9^^#^z^-?-P^»-^: 


0 — 0- 


V — *—*- 


4-Fv 


■•— 


H»[ 


^    ^    ^ 


I 


Sing  heigh, Sing  ho. 


-*-N 


St 


-tf- 


:± 


*^ 


Jfczci 


#— - 


^ 


*-H- 


ice    and  snow,    I  seek     the  bowers  where  ro  -  ses  blow.J 
-on  the  strand,  Her  fair  hair  bound  with  a    gold-en  band. 


Sing  heigh,. 
Sing  heigh,. 


Sing 
Sing 


fe? 


-0 — 0- 


■y— * — +—+- 


■f—fs—\- 


la  -  dy    said,    "I    am     the     Margrave's  chos-en   bride." 
bold-ly  cried,  "Now  I    shall    have  lands,  house  and  bride." 


Sing  heigh 

Sing  heigh 


Sing 

Sing 


^— ff  -• — •— 0 — 0-1 


V— 7- 


-v- 


A-#- 


* 


flow'rs Sing  heigh, Sing  ho! 


ho,  for  that  land  of  flow'rs,  Sing  heigh,...  Sing  ho, Sing... ho! 


^J.?>  ,/>_/- avp^zg— «_ 0—0—0-. — 0  -» 


120  COME,  FAIRIES,  TRIP  IT 

P    Allegro.  #    =    183  ~_  ^ 

ttzb  A    Izzrlzzii 


_# # «. 


v— v 


JOHN  PARRY.    1776. 


:i  r~  p     I       -p — pr 


J L 


# 0 0 0- 


r4=i 


-g»«  I 


Come,    fair-ies,    trip     it     o'er  the  grass;  With  a    ho,    ho,     ho,    ho,     ho!        And 


£$& 


5 — # — * 

1 i~ 


-*      =Z3ZS» 


5  :  :«^#=z#tzi ±*z=#=i=ii: 

* — 0 — ; — #-L» — # — « — 0- 


Come,    fair-ies,    trip     it    o'er  the  grass,  With  a    ho.    ho,    ho,    ho,    ho!        And 


Bi±z§: 


.« — ^. 


rzzn 


-#-.— #— r—  ^—  j- 


dr 


gfliLI;  i     i     1     i     II — fr 


jf-V — \T 


i    «  «-  *-|    i    PT^*j :  « — 


t- 


■*f—fn 


-0 — 0- 


While  the 
mock  dull  mortals  as  they  pass,  With  a  ho,  ho,  ho,  ho,  ho!     While  the  stars  are  shining 


J;     l     1   # 


T=a: 


eze 


*«$ 


*£=] 


mock  dull  mortals  as  they  pass,  With  a  ho,  ho,  ho,  ho,  ho!     While  the  stars  are  shining 

While  the 


P-gXZXZZZ 


•-i-tf- 


=1 


4- 


tr-V- 


'0-0-0— *-F-^fl:  -*- 

ft— rrn=g%±: 


Cres. 


J «_ 


rjc 


— h 


-k— •— •- 


*Z^I±=0=»Z 


m 


-v—v—t-- 


:r: 


P    >    ?     f 


/ -, 


Let  us  dance  by  their  sparkling  light ; 
Let  us  dance  by  their  sparkling     light;  With  a  ho,  ho,  ho,  With  a 


stars  are     shin  -  ing  bright, 
bright, 


4 


<s>- 


s: 


£5 — 


m/ 


M  S  •»  A 


bright,  Let  us  dance  by  their  sparkling     light; 

stars  are     shin  -  ing  bright,  Let  usdance  by  their  sparkling  light; 


With  a 


m& 


J0 c 


=fc± 


<S>- 


-# — 0- 


s      «>       »~ 


Mi 


Rail.       (Not  repeated  after  D.C.)    jP    Adagrio.  (S<  -   6  0      // 


"XC 


::5^=^i 


^ — 6?— 


ho,  ho,  ho, With  a    ho,  ho,  ho,  ho,  ho! 

•  •••  jy         •  •  •  # 


Slow-ly     ris-ing,     slow-ly      ris-iug, 

Omit  2d  time,     (io  to  solo. 

-I     ■  I  I,     .1  ' 


iP- 


i 

ho,  ho,  ho, With  a    ho,  ho,  ho,  ho,  ho! 


&=&i-.:zz£=&zz 


■&—&-— 


-P-J7  »     *     *     jp- 


Kall. 


Omit  3d  time.     Go  to  solo. 


2zr:i±i 


2F-=: 


Ma 


COME,  FAIRIES,  TRIP  IT.    Continued.  121 

Cres.  ,Oi    D.  C. 


h-H ~— 


— I — dt~ 


— I— 
— J- 


& — <s>- 


-12Z.-=jpL 


G> 


J    I    ■ : 


=££ 


— h 


--<S- <5*- 


+^  Cst::^ 


id 


Slow-ly     ris-ing,      see  the       moon,        By       her    beams    we'll  rev  -  el    soon. 


^=-d~J-i^-±i^ 


£±z 


T-&- 


H -4- 


d^^zizfJzz 


:^z=. 


■&. — m-m- 

<5> *^3- 


r^. 


-| l!^— 


-J I-, 

3-J— ^~-<s   £— 


y 


§a 


Slow-ly     ris-ing,      seethe      moon,        By      her    beams    we'll  rev  -  el    soon. 


ld2Z 


(5! 


tzzr~7^-: 


xc3prar=i 


£#— (2- 


-s — -rH<©> — ^> 

— * 


4- 


il 


BASS  SOLO.     Moderate 


Si*: 


-»-r«- 


-±?3^zEt=si»-* 


—    ^ 


H 


fem*H^ 


Behold  yon  swain  steals  o'er  the  plain,  To  meet  a  lady    pay,  Be  your  employ     to 


1-2:: 


4ztf ~- 


--— =E* 


h»f-r^-r- 


at 


-arac: 


rz3E2f=t 


bt=F=c=r: 


-1 — .» 


4^ 


9^2=I 


Ad  lib. 


<"\ 


■*-* N— i 

-9— + 


mar  their  joy,  And    lead      the  youth      a-stray, And  lead  the  youth  a-stray 


Colla  voce. 


/T\ 


Duet. 


But  hark,  hark,  hark!  the    war-bling  lark,      at  -  tunes  her    mat  -  in         hymn; 


fir**: 


4^- 


-4- 


w — ^ — _ 1 ^ 


T— r- 


-w: — ^=t* — , — 


A- 


But  hark,  hark,  hark!  the    war-bling  lark,      at -tunes  her    mat  -  in        hymn;  A- 

m. »_ 


:2==± 


^fei=fe£     =±: 


^ElEEtEl: 


::::r— fc 


±=r«=±± 


122 


COME,  FAIRIES,  TRIP  IT.     Continued. 

/TV        Lento.      PP 


t± 


«*         •»         <* / 


-ev- 


il 


^t3=t 


>& 


way,      a  -  way,      'twill  soon     be      day,      The  stars  are     growing    dim,         The 


/TV 


?3E* 


T"»  ' 


N~r 


X 


i=X 


J 


vs. 


a 


•-Ji^i^njiz: 


way,      a  -  way,      'twill  soon     be      day,      The  stars  are     growing    dim,         The 


9^ 


■i-v-i- 


n 


/TV 


* 


u  ?  E  ^  '- 


J L 


^£ 


flflP  ^ 


Allegretto. 


>,    ?      I    .-i — tt~t~-»— I  N   iT*     r    •   -*- 


-i * 


*=t 


stars    are     growing    dim.  Then  a-way,      a  -  way,    'twill    soon     be      day,     No 


-t^i 1 F F- 


3: 


-0 — 0 — 0 — * #-. — S — • •- 

— 1 l * — * •- 


stars    are      growing    dim.  Then  a-way,      a  -  way,    'twill    soon     be      day,      No 

PPP  P  

~  r  ..  ~~ 


QSdt       0       , 


=F 


at 


;=t=t 


-<©>- 


h^~ V- 


-I r- 


-#-i — *- 


:r 


^e 


mf 


i 1- 


more      our    freaks    pur  -  sue,        We'll  meet    at  night    by       Cyn-thia's    light,  And 


~m$^mmf* 


I      I     p- 

0 — 0 I— 

-0 — 0 — 0- 


r 


zt 


?±E*=r 


t 


more      our    freaks    pur  -  sue,        We'll  meet    at  night    by       Cyn-thia's    light,  And 


II 


H 


±=±Z 


■&- 


If 


=£ 


» 


:fc=» 


ta 


it 


-1-1 


-^ 


1 h~~T W"  -*-\0  ' . 

then    our  sports  re  -  new.  A-way,  a-way,      a  -  way!  No 

A-way,     away,  a  -  way!  No      more    our  freaks  pur- 


zfc 


^=S=J=jI 


=S=& 


Ti'-J 


fr4- 


0 "*— r 


»* 


=4=f 


O  0  "V  »  - 


then    our  sports  re  -  new. 


9ii* 


s 


±=Hr- 


A-way,  a-way,      a  -  way! 


No 


i -_.. 


COME,  FAIRIES,  TRIP  IT.  Concluded. 


m 


far 


---1—1   \\     )     t      I 

?-0— m * 1 i 0- 


xzn 


-• — #- 


123 

1 


more  our  freaks  pur-sue ;  • 

-    sue;  We'll  meet    at  uight  by  CvnthuVs  light,  Aud    then  our  sports  re  -  new. 

n  i-i 


A  -      I 


;g # mzizszr0-'      *~j 


S=«^i 


L 


-W-  -L-J-J—l 


g 


r 


We'll  meet    at  night  by  Cynthia's  light,  And    then  our  sports  re  -  new. 
more  our  freaks  pur-sue; 


1     I 


.-£2- 


i 


itttdzniTzzz: 


15M=r^=^^^ 


-s>- 


ir\ 


7711 


±1 


££E 


With  a     ho,     ho.      ho, ho,  ho,     ho!     We'll 

With  a    ho,     ho,  ho, ho,      ho, ho,     ho,  ho! 


ZpTT 

!=ZZLl£zs 


-<s>—- 


J 


3 #_*_ 


-&- 


i 


0 1- 

r^ — 0- 

I 


-<£> 0 & 


With  a     ho,      ho,  ho, 


mm 


izzzzizzzzi 

A  A  <S 


t— r 

ho,      ho,     ho, 


-1^- 


ho, 


:t: 


-(«- 


ho!     We'll 

iEZ-i— 


fedc 


i 


^1 


meet      at       night      by      Cyn-thia's     light,     And     then      our    sports     re    -    new. 


.m        J5x± 


[^2 


m #_        ■    _!_ 

tf »-B — a-   +•- 

* — » — # # ^#_ 


«^^= 


t- 


pa: 


-e>- 


0! 


meet       at       night      by       Cyn-thia's     light,     And     then      our     sports     re    -    new. 


ffe; 


r — rr 


=F 


:a: 


1 


SSfcF*2* 


-H  -*+■" 


—  3     N 


Kit. 


■ ^~  '•—I •—  k &t   0*0 


»»#--—#  *  0- 


& 


0—±- 


11 


With   a     ho,     ho,     ho,     ho,      ho!     With  a     ho,     ho,     ho,     ho,       ho!. 


ZZ2IZZJ 


^•At 


t  0-^m- 

J-0  3 -0- 


-i— i-i 


— i — *— 


With   a     ho, 


2?: 


ho. 


— a — pg a a— Ig p— >=flfl 

|  •  * -0 0  *  # »•-#-: = :b~ >— aHj 


9: 


?~7 y~1 


:£:=*=*: 


ho!     With  a     ho,     ho,     ho,     ho,       ho!. 


.a. 


** 


^i 


124 


Largo. 

mm 


pp 


CALM  BE  THY  SLUMBERS! 

fy,  SIR  H.  R.  BISHOP.    1780-1855. 


:fc± 


is 


jpnz 


•W 


an  -  gels 

Calm    be    thy      sluni-bers!    O'er  beau-ty      sleep -ing      The    an-gels  bright  their 


% 


-«5>- 


i 


ISb 


i        /    f  i 

Calm    be    thy      slum-bers!    O'er  beau-ty      sleep -ing      The    an-gels  bright  their 


:c: 


-0 — 0. 


:z: 


'■&=£ 


l_ 


-i — r 


.1.  ii  - — j- — i — 


Dolce. 


-&~ 


watch        are    keep 
— 1 


-fr-fc— 1*=  J 1 — r— 1 \ 


:tz 


35 


•-k 


PP 


=z* 


ing; 


so 


L^_ 


watch        are    keep 

— <        Dolce. 


tfcrr 


ing; 


-0 «_ 

■J— t- 


jffi+3 


mu  -  sic's    soft      strains         so 


ba^ri-t 


I       I 


pp0- 


- — t^L. 


-t— 1-( — 


lz=^=i^=^=== 


lia 


p 


-(^-— 


Dolce. 


:t: 


sweet  -  ly 


steal    -    ing,       Blend  with     thy  dreams  pure        thoughts 


m* 


t &r 

sweet  -  ly 
.J UL 


s 


ZTZZ3 
* •- 


i 


steal    -    ing,       Blend  with     thy  dreams  pure        thoughts 

i5>-  Dolce. 


re 


■&■-* 


*==* 


-G>- 


-tl-' 


tr 


^\  P    Allegretto  moderate 


P->— ^— g- 


-veal 


tfr 


-veal 


>J):  •'/  ?=£ 


is 


2^ 


F= 


* 


:tz: 


Stars    shed    on    thee  their  calm, 


clear 


*= 


light! 


^J5^g  I S— J— ^— g-4r=— ^r     Is   *   I 


ing. 


Stars     shed    on     thee  their  calm, 


111 


:zt  xr : 


-»-rV- 


-* — ^-rV- 


r 

clear 

— #— 


light! 


^P3 


CALM   BE  THY  SLUMBERS.     Continued. 

.        mf 

=p*z=s: 


125 


~i 


±5=5: 


i: 


i 


Rest    well  till    dawn,    good-night, 

n   .    r.   - 


# 


z2=Sr; 


J 

good  -  night, 

I 


is: 


v- 


1 


J 


I — v 
:iz 

-#— 


Stars 
-4— 


_ g~7~  IBZZ*1"  lu- 


shed   on    thee  their 

— v ^ \- Ps- 


-IV- 

3=* 


Rest    well  till    dawn,    good-night,        good -night,       Stars 

._    mf 

t=tfc== 


shed    on    thee  their 


+ 


¥=*=£ 


-V- 


ttdE=±=S 


-0— 

-h 1 


zt 


?=*==* 


•B-fi-^- 


LMb^ 


m 


calm,    clear    light! 
i  ? 


Rest    well      till      dawn,  good-night, 

-1-0 1 — 1      . 


~— b-jr-j 


good  -  night! 
f 

-ptz* — 


fi-* 


te&* 


calm,    clear    light! 

-#— 


Rest    well      till      dawn,  good-night, 


:c: 


:z± 


good  -  night! 

-0 : 


0 g_ 

h-^ — -- 


■v- 


I^ 


p: 
Jcztz 


v- 


V — fr-y—y-^- 


x — r 


«_T_,J?L^_^ 


fczUt 


Mu  -  sic's    soft  strains    so  sweet-ly        steal-ing,  Blend  with    thy  dreams,  re- 

hv — \t~N & — x— I 1—, = — -T- — ,—£2 — J**!.- 


fll=t 


-#-:- 


ri 


I ^..L 


±=r= 


V-L 


1- 


.0. 

V-1 


Mu  -  sic's    soft  strains    so  sweet-ly 


§fe 


_# 
jj. 


.Z&. 


V-f- 


0- 

tzt 


steal-ing,  Blend  with    thy  dreams,  re- 


rz:: 


i~ 


■v — t/-- 


ttl^PS 


Cres.      /    ^   PP 


i— 


t: 


^=FP= 


se 


;_-_^    5_ 


pure  thoughts,  pure  thoughts  re  -  veal  -  ing. 
= v |V_J 4 


=r=Zl==^»— jj-h» w 


-0- 


trf* 


& 


r^ 


1- 


■&~ 


Stars  shed  on  thee  their 

rzj N n-N-^ 


S3 


pure  thoughts,  pure  thoughts  re  -  veal  -  ing 
-veal    -   ing      pure  thoughts 

& r-     -#-H  


L[Z 


-V-- 


*0 

-t— r- 


^ 


Stars  shed  on  thee  their 
>    ^         *-      -0- 


iz 


^2Z=4t 

Etzzzfzz: 


v- 


V->- 


v-i 


126 


CALM   BE  THY  SLUMBERS.     Concluded. 


dEJPE 

tfczJt 


:ji» 


calm,      clear 


light!  Rest      well      till  dawn,     good  -  night,  good- 


--K--V 

H 


J^i-^-fe. 


calm,      clear  light!  Rest      well      till  dawn,     good  -  night, 


R'-b-fe-'- 


:.-*: 

A 


good- 


::=i: 


?dzz: 


FF*^ 


■HHhv-^-Hf 


A— 


Cres.  -* 


/TV 


P 


-<S>~ 


night,  good  -  night, 
good-night, 


good-night,         good-night,    good-night! 

good-night,  good-night.. Rest      well    till 


-A  I 


^     *»       4< _jV 4>     "»y -*>i— r- 


-*-*- 

*->■ 


.#ltt:*izzzi2Q=^ 


V— b 


> 


±t: 


—      1-- 


JT^=|= 


night, good-night, good-night,.... 

good  -  night,     good-night!    Rest      well    till 

_  Ores.  -f     /T\     an 

f  -3-    IK  O m m- 


w^^ 


± 


:j- 


x: 


PP 


l^f. — 2 e ' / y *V_     —- 


-y- 


.0 — s__^_.«7_ 


--# p .~m. 0     X] 


dawn,         good-night,        good  -  night,        good  -  night,  ,      good  -  night,         good- 
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dawn,         good-night,        good  -  night,        good  -  night,        good  -  night,        good- 
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night,  good  -  night,   good -night, 
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-night,     good  -  night,       good -night, 
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WEISENTHAL. 
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1.     It's      rare    to      see    the    morn-ing    bleeze,     Like    bon-fire     frae    the    sea;        It's 
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2.     Glens  may  be     gilt    wi       gow-ans    rare,         The    birds  may    fill     the    tree, 
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it       is        on      green  hill-side    Where    hums    the    bon-nie        bee, 
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can    -    ty  hearth  where  cro-nies    meet,     An'  the    dar-ling      o'      our       e'e,        That 
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rar    -    er,      fair  -  er,      fin  -  er       far,        Is      the      In  -  gle      side      for      me. 
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makes    to      us        a      warl'  com-plete,        O      the      In -gle      side      for      me. 
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EVER  TRUE. 
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1.     Tho'  seas  between    us     roll,      love,   And    tar-dy      years    di-vide, 
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2.     Of      my  own  heart's  en  -  dur    -    iug,    Be       it      thy      joy      to     learn. 


That 


y:4  • 


-# — #- 
r — r: 


r 


*  *r  i — h- 


f-# •- 


zrrzc: 


-#-.—# 


:z?- 


Iff  E=]    J    T— f  4p — «- 


—I    - 


-V i- 


-I PMf 

rg>—~g — 


y=s3F=SM=L 


in       thy  truth  un  -  swerv-ing,     My  heart  will  e'er  con  -  fide;      And  tho'  the  hours  be 
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since   I     first  have  known  thee,  I've  had    no  heart  to      turn;    Since  from  my  breast  it 
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wea  -  ry,    And  joys   with-out    thee     few,     The  thought  will  al-wavs  cheer       me    That 
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thou  art      ev  -  er      true, 
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EVER  TRUE.    Concluded. 


The  thought  will  al     - 

It    can     but  change 
true. 


ways       cheer      me,  That  thou    art      ev  -  er 
with      thine  love,  And  thine's  for  -  ev  -  er 
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true.  The  thought  will    al-ways      cheer      me,   That    thou  art      ev  -  er      true. 

It      can    but  change  with  thine  love,    And  thine's  for  -  ev  -  er      true. 
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The  thought  will    al     - 
It      can    but    change 


ways    cheer       me. 
with  thine      love. 
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BLUE  BELLS  OF  SCOTLAND. 
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1.     Oh,  where,  and  oh,  where     is    your  Highland      lad-die    gone?  Oh,  where,  and  oh, 
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2.     Oh,  where,  tell  me  where,  did  your  Highland      lad-die   dwell?  Oh,  where,  tell  me 
3      Sup-  pos  -ing,      sup-  pos  -ing    your  Highland    lad  should  die!  Sup  -  pos  -  ing,  sup- 
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where     is    your  High-land     lad-die    gone?  He's  gone  to      fight  the  French  for  King 
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where  did   your  High-land     lad-die  dwell?     He  dwelt  in       mer-ry    Scot-land,       at 
pos  -  ing    your  High-land    lad  should  die!    The  bagpipes  would  play  o'er  him,     I'd 
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George  up-on     the  throne,  And  it's  oh,   in     my  heart         I     wish  him  safe  at  home. 
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sign     of  the  Blue  Bell,     And  it's    oh,    in     my  heart        I 
sit      me  clown  and  cry,     And  it's   oh,   in    my  heart         I 


love  my  lad-die  well, 
hope  he  may  not  die. 


-4 


-& 0 — * 


:^zztzzz 
tzzzzz 


Zt 


IZEZZE 
9  e- 


Zz:z 


SI 


130 

Li      Moderate* 


SWITZERLAND.  MY  HOME. 
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1.     Switz-er-land,  Switz-er-land!  What-e'er  my     lot        in     life    may     I.e.     Still 


again, 
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2.     Switz-er-land,  Switz-er-land!  My  moun-tain  home,  so      far      a  -  way,    Switz-er-land, 
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still       a-gain,  My  tho'ts  will  cling     to    thee;        Laud      of  love    and    sun-ny      skies, 
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Switz-er-land,  My    heart  with  thee  doth  stay.  Like  that  bird     of     love    and    song, 
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Rich    in      joy    and  beau-ty,      Hap-py  hearts  and  laughing  eyes,  Still  make  af  -  fee  -  tion 
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Far    from    its  lov'd  dwell-ing,  "W  hen     in-to       the  air    is  flung,  What  joy  his    note    is 
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du  -  ty.      O    Switz-er-land,     Switz-er-land!       Ne'er  from  thee,     ray  heart  can    stray; 
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tell-ing.     O     Switz-er-land,     Switz-er-land!      Ne'er  from  thee,    my  heart  can    stray; 
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SWITZERLAND,  MY  HOME.    Concluded. 
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I     would    fain      hear       a-gain, 


The    Switz-er's     mountain      lay,     La,      la,      la, 
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a-gain, 
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The    Switz-er's     mountain      lay,     La,      la,      la, 
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la,    la,  la,        la,     The  mer-ry  Switzer's  mountain  lay. 
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1.     Morning    a-wak-eth,  Darkness    is  gone,     In  the  bright  heav-ens  Shin-eth  the  sun. 
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2.     All      is    so  joy-ful,      All    is    so  blest,  Calmness  and  pleas-ure  Fill    ev'ry  breast. 
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NIGHT,  O  LOVELY  NIGHT! 


1.    Night,     O    night, 
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2.  Night,    O    night, 

3.  Night,    O    night, 
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night! 
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On      thy  heart        in  dreams    held 
AVea  -  ry        in         thine  arms,       O 
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by      thee,    Roam      we       in 
take     me!     Hap  -  py         in 


a        hap  -  pier      conn  -  try, 
my        slum-bers    make    me! 


O      that  thou  would'st 

In      the  dreams  that 
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peace  and    love, 


On      the       wea  -  ry       from         a  -  bove, 
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nev  -  er       wane, 
come    to      me, 
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"W  ould  we'd  conn;     not     back        a  -  gain, 
Let      there      tru  -  est     friend-ship      be, 
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ho      -      ly  peace  and    love, On       the       wea  -  ry      from      a-  bove. 

-r^A t pi.ry-#_4-T^--4-T-j — i  ^  „ 


thou     would'st        nev-er 
dreams    that        come    to 


wane, Would     we'd  come     not    back       a  -  gain. 

me, Let      there       tru  -  est    friend-ship     be. 
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BLUE-EYED  MARY. 
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Arr.  by  J.  D.  L. 
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1.     Come,   tell    me,  blue-eyed    stran-ger,     Say    whith  -  er  dost  thou    roam?        O'er 
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2.     Come    here;  I'll    buy    thy    flow  -  ers,  Aud    ease  thy    hap -less      lot; 
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this      wide   world       a  ran-ger,      Hast     thou      no    friends     nor 
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"They  called    me      blue-eyed       Ma  -  ry,    When  friends  and       for-tune      smiled; 
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"Kind    sir,      then    take    these      po  -  sies,    They're  fad-ing         like     my      youth; 
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now      am      sor-row's     child." 
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But      nev  -  er,     like      these      ro  -  ses,      Shall      with  -  er      Ma-ry's      truth. " 
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SINGING  ON  OUR  WAY. 


W.  A.  OGDEN.   By  per. 
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lst  v.  1.  I  can  hear  the  waters  flow-ing,  To  the  sea  they 
2nd  v.  2.  Tell  me  thou  who  keep'st  beside  me,  Fori  can-not 
lst&2nd    3.     Oh  we  cannot  know  the  fleet-ness,     Of  the  wind  that 
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flow,     I    can  hear  the  west  winds  blowing,     As  they  list  they  blow, 
see,     If  thou  hold'st  my  hand  to  guide  me,  "Where  the  ro-ses    be, 
flies,   Nor  the  bil-low's    silv-'ry  sweetness,     As  they  fall  and   rise, 
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Like    the  winds    we    too      are      go  -  ing, 

Like    the       ro  -  ses      we      are      go  -  ing,      Each    of      us 

Like    the      bil-lows      we       are      go  -  ing, 


to  -  day,     While    the 
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stream  of      life     is  flowing,  Singing    on       our      way. 
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Singing  on  our  way, 
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Sine:        -        ing,    sing-ingi 
Singing   on  our  way, 
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SINGING  ON  OUR  WAY.    Concluded. 
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Sing-ing  on  our  way,  Singing,  singing, 
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Singing  on  our  way. 
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Sing    -      -      -     ing,  singing,  singing,  singing,  singing,  siugiug,  Singing  on  our  way. 
Sing-ing  on  our  way, 
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THE  SOLDIER'S  FAREWELL. 
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1.     Dear  love,  how    can        I    leave  thee,    One    tare-well  kiss      I    give    thee,    Tho' 
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2.  I'll      nev  -  er  -  more      be  -  hold  thee,     Or      to      my  heart    en  -  fold    thee,    The 

3.  I        think  of    thee     with    long-  ing,  With  tears  mine  eyes  are  thronging,   When 
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dan  -  ger    may    be    -    fall    me,      My      coun-try's      hon  -  or      calls    me,    Fare- 
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foe        is      now    ad  -  vanc-ing,     With  plume    and    pen-non      danc  -  ing,    Fare- 
on        the    field    I'm        ly  -  ing,      I'll     think      of    thee  while      dy-ing, 
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well,  fare-well     to  thee,  my  love,  Farewell,  farewell,      to    thoe,     my     love. 
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-  well,  fare-well    to  thee,  my  love,  Farewell,  farewell,     to    thee,     my    love. 
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GOOD  NIGHT  TO  THE  DAY. 


!\1<>ll<THtO. 


+f-H 


-0 


~N- 


# # 


H 1 h 

0 0        a 


T.G.  B.  H ALLEY. 


1.     Day-light    is     end-ing,     Sha-dows  are    blend-ing,  Eve-ning      se  -  rene  -  ly      is 
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gent    -    ly      in     mo  -  tion,  Catch-ing    the    light  airs  that  grate -ful  -  ly       play, 
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Ves-sels    are  swimming,  swallows    are  skimming,      All    things  are  bidding:    "Good 
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Cat  -  tie     are     low-ing,  hinds  homeward    go  -  ing,      All    things  are  bidding:    "Good 
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night  to  the  day,  Good  night,  Good  night,  Good  night  to  the  day,  Good  night  to  the  day." 


r-^- 


* 1 


1—7- 


-+— ?— ■— ^ 

■V— I — * 


&IF 


-J N — \, 


r 


night  to  the  day,  Good  night, 

Good  night,  Good  night  to  the  day,  Good  night,  Good  night  to  the  day." 
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1 .     Last  fond  memento,  Of  the  glad  days  gone  by,  Tenderly  plant  it  now,  Where  the  winds  sigh ; 
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2.  Cold  earless  ivy,  Wreathing  the  mossy  stone,  Veil  the  beloved  name,  Carven  a  -  lone, 

3.  Emblem  unfading,  Sparkling  with  evening  dew,  Woven  with  memories  Tender  and  true, 
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Mourn  for  the  folding  night,  Weep  with  the  sad  starlight,  Gushing  down  pitiful,  Out  of  the  sky. 
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Where  never  sunny  ray,  AVhere  ever  twilight  gray, Rests  on  the  emerald,  Over  thee  thrown. 
Cling  to  the  hoar-v  tow'r,  Strong  in  thy  silent  pow'r;  Ivy,  we  bid  to  thee  Our  last  adieu. 
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THE  CUCKOO. 
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1.     The  cuck-oo  sings    in  the  pop  -  lar  tree,  But  his  car  -  ol 
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2.    Old    peo-ple    tell     us  in  mournful  tone,  That  our  mer-ry  days  will    pass.    And  that 
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knows  that  Spring,  like  himself  s  on  the  wing,  Bv  the     rick  -  ing    of     the    hay; 
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his      pen  -  sive    note,      Higli  on      the    pop-  lar        spray, 
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"While   in       the  new  -  mown  mead. 
Bet  -  ter        it        is  to     laugh. 

While  in  the  new  -  mown  mead    -    ows    sweet.    In  sun-shine,  In 

Bet  -  ter     it     is  to  laugh       than    cry. 
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While   in    the  mead.     In    sun-shine,    In    sun-shine, 
Bet  -  ter      to  laugh, 
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sun-shine, 


In   sun-shine      we  make       hay, 


In    sun-shine    Ave  make 


~w=* 


in    sun-shine,  In   sun-shine      we  make      hay,  In     sun-shine     we  make 
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Ha,       ha,       ha,       cuck  -  oo,         ha,       ha,       ha,       cuck  -  oo, 
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Ha,     ha,     ha,  Lit  -  tie      we     heed  his 
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pen      -    sive  note,  While  in 
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*F=£ 


Lit  -  tie      we    heed  his 

m m m m. 

1 □ r 


pen 


sive  note,  While  in 


-*- 


** 


it: 


# 


-v — 


:i  n      — * i ! ■ 


-^—V—T- 


nT.wz 

II i— 


sun    -    shine     we        make       hay.         Ha,  ha,  ha,  ha!  poor  cuck      -     -     -      oo. 
cuck-oo,  cuck-oo,  cuck-oo,         cuck-oo 
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sun    -    shine     we        make      hay,         Ha,  ha,  ha,  ha!  poor  cuck 

r#---  #--- 


I 

II 


(V»"tf",#"Y T~" 


t=lt 


*~T 


^:: 


00. 


140 


GOOD  NIGHT. 
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1.     All        good     night!  All        good     night! 
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2.  Sweet      re  -  pose! 

3.  Peace  -  ful    sleep! 


Sweet        re  -  pose! 
Peace   -   ful    sleep! 
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Si     -    lence  reigns      o'er      field      and    moun-tain,    Soft    -     ly       mur    -  mur 
peep,     Sleep        un    -    til  an    -    oth    -    er      mor-row,      Brings    its       care       and 
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all   things  night-fall    throws;    Sweet     re  -  pose! 
Fa  -  ther    watch  will    keep,     Peace-  ful    sleep! 
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Animator 


J.  D.  LUSE. 


2.  We       will    climb      up 

3.  On         the    moun-tains 


on      the    moun-tains,     On 
peace        is      reign  -  ing      On 


the    moun  -  tains! 
the    moun  -  tains! 
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the  moun-tains    let      us    wan  -  der, 
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We      will  climb      up    on    the  moun-tains,  When    the  storm      is        in      the  vale, 
On      the  moun-tains  peace    is      reign-ing,      On      the  moun-tains  there's    de-light, 
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When    the    roll  -  ing  sound    of    thun  -  der,  Thro'      the    for    -    ests  rush      the 
And  when  all        be  -  low      is      drear  -  y,    Here       'tis      al  -  ways    clear     and 
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We      will  climb  up     on       the  mountains,  On 
On        the  moun-tain  peace    is    reign-  ing,  On 
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the  moun-tains     'tis        so       fair, 
the  mountains'      bril-liant  height. 


m 


-M- 

-0 


\=t 


-P\- 


.1        J        J 


■V- 


P— \~& 


i 

I 


142 


THE  FIELDS  IN  SPRING. 
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1 .     'Tis  sweet  to    walk     the  fields    in  spring,  When  first  the    feathered      warblers 
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2.     'Tis  sweet  when  har  -  vest  glo  -  ries  shine,  When  glow-ing    clus  -  ters      load  the 
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fruit  -  ful      fields  hath  passed,  Earth  folds  her      snow  -  y        man  -  tie  round,  And 
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balm  -  y     breeze,  the    fra-grant  flow'r,  The     balin-y         breeze,  the     fragrant    flow'r. 
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MY  BEAUTIFUL  ROSE-TREE. 
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1.     Beau-ti-ful  rose-tree!  Fair  art  thou  blooming,  All     the  wide     gar-den      rich-ly  per- 
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2.  Pride  of  the  gar-den!  Pride  of      the  sum-mer!  Charm  with  thy  beau-  ty,     ev-'ry  new 

3.  When  in  the  Autumn,  Cold  winds  are  blowing,  When  chills  the  frost,  the  riv  -  u  -  let's 
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Zeph-yrs    soft      a  -  round  thee  play,        Bear  thy    fragrance  sweet    a 
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com  -  er,        Queen  of      all    the    flow  -  'ry    train,  Ro  -  ses  blessed  thy    gen  -  tie 

flow  -  ing,        Then  thy    life  must  pass      a  -  way,         Then  thy    beauties    must    de  - 
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way,       Fair    at  morn,    at    eve,     to    me,     Thou    ver-dant,   graceful,   flow'ring  tree. 
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reign,     Fair  -  est     of    the  flow'rs  to    see,      Sweet    ro  -  ses      on    this  bloom-ing  tree. 
-    cay,       Yet      in    Spring  a  -  gain  for  me,       Will  bloom  my    love-ly,     fair    rose-tree. 
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1.     Hail!  to  the  queen  of  the  silent  night,  Shineclear,shinebright,yieldthypensivelight; 
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2.     Dart  thy  pure  beams  from  thy  throne  on  high,  Beam  on  thro'  sky,  robed  in  azure  dye. 
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Blithe-ly  we'll  dance  in  thy  silver    ray,     Hap     -    pi  -  ly  pass-ing  the  hours  a  -  way. 
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VTe'lllaughandsportwhilethenight-birdsings,  Flapping  the  dew  from  his  sa  -  ble    wings, 
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Must   we     not    love    the    stil  -  ly  night,  Dressed  in    her   robes  of     blue  and  white? 
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Sprites  love  to  sport      in    still  moon-light,  Plav  with   the  pearls   of    shadow-y    night, 
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Heaven's  arches  ring,  Stars  wink  and  sing,  Hail,  silent  night.         Fairy  moonlight,  fair-y 
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Solo  or  Quartett.  FRANCIS  SCOTT  KEY.    1779—1843. 
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1.  Flag  of  the  free,     fair  -  est    to  see!  Borne  thro'  the  thunder  and  carnage  of   war; 
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1.  Swal  -  low,  dear  swal  -  low, 
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all  nations  bow  be     -     fore      Thee,         s'Aud     de-clare  thy  wond'rous  works; 
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let        all  nations  bow  be 
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And     de-clare  thy  wond'rous  works; 
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And  declare  thy  wond'rous  works. 
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glorious  is  thy  name;  Blessing  and  honor  be  to  God,  for  -  ev-er  and  ever, 
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-ev  -  er  and  ev  -  ermore,  Blessing  for-ev  -  er  and  ev  -  er-more. 
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PEACE  TO  THE  NATIONS. 


HENRY  F.CHORLEY. 
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1.     (lod  the  All  ter  -  ri-ble,  thou  who  or  -  dnin-€6t,  Thunder  thv  clarion,  and  lightning  thy  sword; 
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2.  God  the  Om-nip  -  o-tent,  might>y     A  -  veng  -  er.  Watching  in  -  vis  -  i  -  ble,  judg-ing   un-heard; 

3.  So    will  thv  people,  with  thankful  de-vo-tion,  Praise  him  who  saved  them  from  peril  and  sword 

:t3= 


o 


■I 0—h 


-G>- 


-G>- 


W- 


-<S> — 0 — 0- 


.0 #_ 


I 


'I (- 


-t-FL   i     «- 


:p=T 


ttx 


p 


t=t=± 


:z± 


-• H 


:^nzj:: 


Show  forth  thy  pit  -  y    on     high  where  thou  reignest,  Give  to    us  peace    in    our  time,    O    Lord. 
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Save     us       in  mer  -  cy,    O       save     us  from  dan  -  ger;  Give  to    us  peace    in    our  time,    O     Lord. 
Shout-ing    the  chor-us    from    o  -  cean    to      o  -  cean,  Peace       to     na  -  tions,  and  praise  to    God. 
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1.  Our  Father  who  art  in  Thy  kingdom  come,  thy 

heaven,  hallowed  be   thy     name;  will  be  done  on  earth  as  it    is     in     heaven. 
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2.  Give    us    this 
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day    our    dai  -  ly  bread;  And  forgive  us  our  tres- 
passes as  we  forgive  them  that  trespass  a  -    gainst       U6 
3.  And  lead  us  not  into  f  For  thine  is  the  kingdom, 

temptation,  but  de-  Hv  -  er      us  from     evil ;  -<  and  the  power,  and  the   glory  foi-ever;      A  -  men. 
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1 .  Glory  be   to  the  Father,  and 
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to       the      Son,        And      to       the      Ho    -    ly     Ghost; 
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''  2.  As  it  w:i<  in  the  beginning,  is  now,  and     ev  -    er    6hall  be,  World   with -out    end.      A-    men. 
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